PHOTOGRAPHIC SOCIETY

ESAIAS DE BRUYN
“Accentuated green”
Gold / Best of grade
Print

2

KEMPTON PARK

The Kempton park Camera Club is proudly associated with the Photographic Society of
South Africa

MAGAZINE
E-MAIL: INFO@FSTOPPHOTO.CO.ZA
Publisher:

Editor

Kempton Park Camera Club

:

Address:

Annaline Werth

NG Church Hall Kempton Park Noord
99 Highveld Road
Entrance from Gardenia street

Bank account:

F-Stop camera club
Capitec Bank
Acc no 138 454 5709
Branch 470010
Cover : Print

Ref use Name & Surname

Name of image : Accentuated green

E-Mail: admin@fstopphoto.co.za

By: Esaias de Bruyn

www.fstopphoto.co.za

MARCH 2019

Issue 51

FREE

01 Cover
03 Contents pages

CONTENTS

04 About us
05 F-stop Committee members contact information
06 Previous editions
07 General Information
08 Editor’s Letter
09 April Theme Page ( Fade in a distance)
10 Get great shots of winter birds
14 Birthdays, Refreshments and F-Stop Calendar
15 Judging, Scoring, Image Categories, Image Naming and Sizing
17 Promotional Requirements
18 Winning digital images
21 Winning print images
22 How to understand the Curves tool in photoshop
27 Event info
28 Barometer 2019

29 Awards by Category
30 Awards score totals
31 February club awards
33 What is Pssa ?
34 Pssa Salon calendar

About us
F-Stop is not just a club for serious Photographers or people with expensive cameras; it is a club which has been specifically de-signed to help beginners to progress
with their photography.

Our aim is to bring people together to learn, share and have fun with photography.
If you want to take better pictures, attend Workshops and Rallies, enter your pictures and listen to the Judge’s comments then we are the Club for you. We meet
once a month on the second Wednesday, at the Church hall in Highveld Street, Kempton Park. We use the entrance in Gardenia road at 18.45pm to start 19.00pm

This magazine is produced with the results, accumulated points and winning pictures from the previous meeting, as well as articles on different aspects of photography. A website is also available providing valuable information on photography. You can visit our website: www.fstopphoto.co.za

A Beginner photographer starts off as a 1 star and then progresses to a 5 star working on a point system. Photos may be entered in Digital and/or Prints allowing
for 3 photos and a Theme in any of the designated categories, Nature, Pictorial, Altered reality, Photo Journalism and Portrait (explained in the magazine). There is
no pressure, you can progress at your own pace, and we are all very relaxed at the club.

We would like to take the opportunity to thank you for showing interest in our club by downloading our Free digital magazine, for you to browse through and we
are looking forward to you possibly joining with our club.

Club Chairman

CHAIRMAN
Rickus Barnard / 082 909 6327
rbarnard@worldonline.co.za
VICE CHAIRMAN & DIGITAL CO-ORDINATOR

AFFILIATED MEMBER

Arnold Bester / 083 252 6477
Arnold@bbtronics.co.za
TREASURER
Richard Hudson / 082 419 0727
richardh@wurth.co.za
SECRETARY
Anita Bester / 083 409 9747
admin@fstopphoto.co.za / anita@vermeer.co.za
SCORING
Anthony Malin / 082 571 2924
malinanthony@gmail.com
SPECIAL PROJECTS
Peter Connan / 078 456 3980
pietconnan@gmail.com
EDITOR
Annaline Werth / 083 261 3437
editor@fstopphoto.co.za
Info@fstopphoto.co.za

This is the official monthly in-house magazine of F-Stop Photographic Society of Kempton Park.

IMPORTANT

By virtue of submitting any entry, the image author permits F-Stop Photographic Society to reproduce all or part of the
entered material
free of charge for inclusion in the monthly magazine, local press or F-Stop Website, unless otherwise stated by the author.
All other images are courtesy of Google Images and remain the property of the original Image Author.
Credit given to Image Authors where possible.
No part of this magazine may be used or reproduced without the written consent of the existing chairman.
This magazine is free of charge and may not be sold.

ALL QUERIES MAY BE RAISED WITH THE CLUB CHAIRMAN.

PREVIOUS ISSUES 2019

SUGGESTIONS & ARTICLES
Please let us know what you want to see in your magazine. More ar cles?
More images? More tutorials? More about the members? Please tell us.
Send your news to the editor: editor@fstopphoto.co.za
The F-Stop Photographic Society Camera Club is proudly
affiliated with the PHOTOGRAPHIC SOCIETY OF SOUTH AFRICA
www.pssa.co.za

General club information

CLUB MEETINGS



Held every second Wednesday of each month

Venue: NH Church Kempton park Noord
99 Highveld road, entrance from Gardenia street

Time: 18:45 for 19:00pm

Next meeting: 13 March 2019

SALON Acceptances



Do not forget to send your Salon acceptance results to:

Info@fstopphoto.co.za
Remember all members, Salon acceptances and Com’s will help you
progress in your star levels

SET SUBJECTS 2019



April Theme : Fade in a Distance
Image dimensions are 1920 x 1080 pixel (the width must be either 1920 pixels or the height must be 1080 pixels or both) sRGB
colour space and less than 2MB in file size



CERPS

Cerps 2019—Benoni club to be held on 26 October 2019,
Categories: Makro, Nature and Open, 2 photos by each & every
photographer per club can be entered

FEES STRUCTURE
Main Member: R400
Additional Member: R290
Pensioners: R160
Scholars: R160

BANKING DETAILS
CAPITEC BANK
Acc No: 138 45 45 709 Branch: 470010
Acc Type: Savings
REF: Name & Surname
Email proof of payment to: admin@fstopphoto.co.za

EDITOR’S NOTE

Greetings !

Greetings to all
Welcome to all our new members!! Let us know if you have any concerns or unsure of any thing, we will gladly assist were possible.
Hope everyone had a wonderful Valentines day …… Quote: If you have only one smile in you give it to the people you love.
On behalf of the Committee and all members a huge thank you to Paula Bester for all your hard work with the magazine. We
would like to thank Dawid Hollenbach and Kobus van den Berg for there hard work in the committee, we surely going to miss you
guys as committee members, but a Huge thank you from the all of us.
Our theme for April is ‘Fade in a distance’, and remember it’s completely open to interpretation.
We also had our yearly AGM meeting thank you for everyone attended the meeting, welcome to new committee members, and our
increase of club fee’s for 2019 on page 7.

Enjoy this month’s magazine!
Enjoy this month magazine.
Annaline Werth - editor@fstopphoto.co.za
Please joined our Face book page : https://www.facebook.com/Fstopphotographic/

Address: NG Kerk Kempton park Noord, 99 Highveld road, entrance from Gardenia street..

APRIL THEME

IMAGES FROM:
www.clipgoo.com
www.iphone photography school.com
www.irrigation.ca.com
www.millioncentres.com

FADE IN A DISTANCE

Www.plusgoogle.com
Www.pinterest.com

Get great shots of winter birds
Winter is a great time for bird photography. The low sun means you can photograph throughout the day, and the prospect of frost and snow should make any
wildlife photographer lick their lips. At this time of the year, many birds look fantastic in bright plumage, having come through a moult at the end of the
breeding season. The harsh weather conditions and subsequent difficulty in finding food means they can be more approachable, and handouts can be used to
attract them. Perhaps my favourite thing about photographing in winter, however, is that sunrise is at a much more respectable time, so you don’t need to drag
yourself out of bed at a ridiculously early hour.
During winter, the angle of the sun is low throughout the day, meaning you are freer to shoot in the middle of the day without worrying about harsh light and
loss of details in shadow and highlight areas, as would occur in summer. Despite this, I would still recommend trying to be out for sunrise, as the quality of
light is still better, and bird activity levels are higher. They need to feed to replenish energy resources lost overnight. Shooting at this time (or towards sunset), when the sun is nearer the horizon, means you can experiment with different light angles too. Side lighting and backlighting can be very effective, and
you’ll capture images that will stand out from others. Heavy frost and backlighting, in particular, is a great combination.

Grey Whale Cove: 1/4 second at f/16,
Watch the weather
ISO 100
Nearly all wildlife photographers I know will be hoping for frost and snow in which to shoot over the winter. Watch the weather forecasts and plan accordingly. Frost will often disappear soon after the sun hits it, so you may need to be out early to take advantage of this. Snow is another aspect that makes me look
forward to winter, although again it’s important to plan ahead and pick one species to focus on. Otherwise it’s easy to end up rushing around trying to photograph everything when it does come, which can result in a few mediocre images. It’s much better to focus on something, and end up with just a couple of good
images.
Shooting in the winter months means you don’t have to wake up
at a ridiculous hour. Nikon D850, 400mm, 1/1600sec at f/4, ISO
2500. Credit: Oscar Dewhurst

Give some thought to your subject’s background. Nikon D850,
400mm 2x, 1/640sec at f/7, ISO 3200. Credit: Oscar Dewhurst

In snowy conditions, head to a local area where you know you’ll find
suitable subjects to photograph. Nikon D850, 400mm, 1/1250sec at

In snowy conditions, local knowledge can be invaluable. Travelling further afield can be risky, particularly if road conditions are dangerous. Having good local
knowledge also means you will have an increased chance of getting images as you will know what you can find, and where. During the heavy snowfall in London at the
start of 2013, I headed straight to where I knew I would find foxes, as I had been photographing them for the previous few months. It can be very dispiriting to
have fantastic conditions but no subject in which to photograph them, so working out where you will go in advance is definitely worth it.

Camera settings
For most wildlife photography, I use aperture priority, my fastest frame rate and single spot autofocus. I have found this combination to work best for me, but
others will have their own preferences. In some cases, however, I will modify these, such as when shooting in snow. Being very light, a camera exposing for snow
can result in an underexposed subject. There are two ways to rectify this. First, you could use spot metering, so the camera will meter off wherever your focus
point is. The other option is to use manual exposure, whereby you take an exposure reading off something else neutral, such as grass or trees, and dial that in.
Make sure you check the resulting images on the back of the camera, as well as the histogram, so you end up with the correct exposure. Obviously if shooting in
this mode and the light changes, you will need to change your exposure manually. I often tend to overexpose images slightly in snow to get the subject correct,
1/200th
f/2.8,
and thenat
dial
backISO
the3200
brightness of the snow in post-production.

Image variety
You can capture a huge range of images of birds in winter. Many birds have recently come through their post-breeding moult, so can look fantastic as they start to
think about courtship and displaying to attract a mate. As well as the traditional frame-filling images of birds, consider making images that show more context.
Winter landscapes can be very pretty, and images showing wildlife in its beautiful winter environment can be quite evocative. They are harder to capture than
frame-fillers, but are well worth the effort when it comes off, and can be far more memorable.

Try shooting silhouettes at sunrise to capture an atmospheric
portrait. Nikon D800, 400mm, 1/5000sec at f/4, ISO 500.
Credit: Oscar Dewhurst

Make the most of frosty conditions before the sun rises.
Nikon D800, 400mm, 1/2500sec at f/8, ISO 640. Credit: Oscar Dewhurst

Why it works
A few years ago, I spent part of the winter photographing cormorants in one of the London parks. Despite not being the most glamorous location in which to photograph wildlife, one advantage is that birds are often more used to people here, so it is easier to get within photographic range. Fortunately, these cormorants were
largely unconcerned by my presence, and I had a few very productive sessions with them. They spent a lot of time fishing up and down the water, at times very
close to me. I had chosen my spot as it was underneath a bridge, so to expose the bird correctly, the water appeared almost jet-black in photos, and subjects
stood out really well. One image I was very keen to capture was the moment a bird surfaced. Cormorants hunt for fish underwater, and when they come back up,
the water runs off their face. It all happens pretty quickly though, so I had to be fast. Eventually I reacted well enough to capture this bird at the perfect moment; that it happened to be looking straight down the lens was a real bonus.

Winter thrushes
Winter brings with it the arrival of migrant thrushes such as redwing and fieldfare to the UK from northern Europe. They congregate in groups, feeding in open
1/8000th
at f/2.8,
250
grassy areas
or on ISO
berry
trees. You may be lucky enough to have them visiting your garden, in which case throw some apples out for them, and lie in wait

Wildlife in snow

Hold the camera and lens firmly but stay flexible.

If you are lucky enough to have some decent snowfall, it can make for fantastic images. Snow declutters the landscape
and
Notice theentirely,
left hand
is leaves
under the
the option
lens. of capturing
high-key images of birds against clean white backgrounds. Cold snaps also bring more birds into gardens, giving you opportunities to control your images more.

Waxwings
Waxwings are a favourite of mine, on account of their gaudy plumage and tolerance to a close approach from people. Their numbers vary year on year and they’re
wonderful birds to photograph. Check local stands of berry trees, the twitter account @WaxwingsUK and your local bird-sightings page.

Bitterns
The bittern is one of our rarest and most secretive birds. UK numbers are bolstered by the arrival of migrant birds from continental Europe in the winter. They
feed in reed beds, and in cold conditions often become more visible as they are forced into the open to look for food sources elsewhere.

Wildfowl
Drakes will be in their nest plumage, as the breeding season starts. There’s plenty of opportunity to shoot winter migrants, such as wigeon and teal, as well as those
that are resident all year round. Slimbridge Wildlife and Wetland Trust in Gloucestershire, has huge flocks of ducks, as well as geese and swans.

Waders
The coast is a great spot in winter, with the large number of wader species that feed and roost there. Snettisham Nature Reserve in Norfolk has spectacular

Kit list


Binoculars I always carry my binoculars with me as they are much lighter than my camera set-up and clearer to look through than a viewfinder, so are invaluable for finding subjects to photograph.
 Telephoto lens A lens of at least 300mm will be required. I use a Nikon 400mm f/2.8, and I often add converters to get extra reach. Using a camera with a
cropped sensor is a cheaper way to increase your lens’s magnification as well.
 Spare batteries In the cold batteries don’t last as long, so it’s always worth having a few spares with you. Try to keep them as warm as possible, so put them
in pockets near your body to preserve them.
 Warm clothes These are essential for me. Sitting still in the cold is harder than just being out in it, and if you are wrapped up warm you will be able to stay
out longer.
 Gloves A good pair of gloves is invaluable for photography in winter. Many photographers go for two pairs: a thin pair underneath and a thicker pair on top.
When using the camera, remove the outer pair to leave a pair that still allows you to operate camera controls.
Article from : https://www.amateurphotographer.co.uk/latest/articles/get-great-shots-winter-birds-124133

MARCH: Maria & Corrie
APRIL: Anita & Arnold

Refreshments

MAY : Antony & Danie
THANKS TO

JUNE : Marthinus & Sarina

Maria & Corrie
for sponsoring this month’s refreshments!

Tea and Coffee provided by F-Stop.
You just provide some snacks for about 25 people and make sure
that the kitchen area is cleaned up before leaving.

Birthdays
of the Month

04

Peter Macnamara

18

20

Rinda Smuts

21 Daniel Lotter (jnr)

MONTHLY THEMES
FEBRUARY: Patterns & Fine art

MARCH: Toys
APRIL: Fade in a distance
MAY: Forgotten Objects

MEETING DATES
13 February 13
13 March 13
10 April 10

08 May 08

Esaias De Bruyn

F-STOP
CALENDAR

DIGITAL SIZING
MAXIMUM FILE SIZE IS 2MB SRGB Colour Space
PORTRAIT
Maximum 1080 Pixels on Vertical Axis
LANDSCAPE
Maximum 1920 Pixels on Horizontal Axis

PRINT SIZING
The minimum acceptable size for printed images is
15 x 20 cm (‘Jumbo’), however the ideal size for club judging
is A4 or 10” x 15” (slightly smaller than A3).

IMAGE NAMING
YOUR TITLE SHOULD LOOK LIKE THIS:
STAR GRADE_CATEGORY_TITLE_NAME AND SURNAME.JPEG
(1_NA_Eyes on you_Arnold Bester.JPEG)

Mounting of prints is optional and mounting boards in various
colours can be made to order from various framing establishments at a reasonable cost. It is advisable to stick to neutral
colours when mounting prints so as not to detract from the image itself. And as with digital, keep your print titles short and
sweet.

SHORT SUCCINCT TITLES GIVE AN ADDED DIMENSION
TO YOUR IMAGE.
TRY TO STICK TO A MAXIMUM OF TWO TO THREE WORDS.

IMAGE CATEGORIES CLUB JUDGING & SCORING
(AR)

(PJ)
ALTERED REALITY: PHOTOJOURNALISM:
Storytelling pictures.
Computer generated imDocumentary Pictures.
ages.
Human Interest.
Manipulated images.
Must stimulate the view- No manipulation allowed
that alters the truth.
er’s mind through
Journalistic value
creative use of line,
of picture weigh more than
form and colour.
pictorial quality.

(NA)
NATURE:

(PO)

(PI)
PORTRAIT: PICTORIAL:

Open category.
Wildlife, botanicals,
Head &
Images
birds, landscapes.
shoulders
that aren’t
No human elements, or full figure
manipulation,
of person(s) defined in any
tamed animals,
or animal(s). other category.
farm or zoo animals
Studio.
or hybrid plants or
flowers are allowed.

(TH)

BRONZE / 1 Point:

THEME:
Subject selected by
committee every month.
Image creativity is at the
discretion of the author
but must have relevance
to the theme.
Manipulation allowed.

Fair Photo

SILVER / 2 Points:
Average Photo

GOLD / 3 Points:
Good Photo,
conforming to all the criteria.

1 STAR: Correct exposure, in focus, element of composition,
picture clean and well presented.
2 STAR: Correct exposure, in focus, element of composition, picture clean and well presented, some impact, some knowledge of
when to crop.

COM / 5 Points:
Excellent Photo,
exceeding all the criteria.

NATIONAL SALON
ACCEPTANCE: 2 Points

BEST OF GRADE:

COM: 2 Points

1 Extra Point

MEDAL: 3 Points

3 STAR: Correct exposure, in focus, element of composition,
picture clean and well presented, impact (now a strong requirement), knowledge of when and how to crop when needed.
4 STAR: Should show a full grasp of all the above principles.
Should show work of entry level National Salon Standard.

INTERNATIONAL
SALON
ACCEPTANCE: 2 Points

5 STAR (AND HIGHER): National Salon Standard Entry Level,
International Salon Standard.

COM: 3 Points
MEDAL: 4 Points

PROMOTIONAL REQUIREMENTS
1-2 STAR:

30 Points 08 Golds/COMS

2-3 STAR:

60 Points 15 Golds/COMS

3-4 STAR:

80 Points 20 Golds/Coms with 5 Salon Acceptances

3-4 STAR:

160 Points 40 Golds/Coms with no Salon Acceptances

4-5 STAR:

120 Points 30 Golds/Coms with 25 Salon Acceptances

4-5 STAR:

240 Points 60 Golds/Coms with no Salon Acceptances

5-5 STAR (Honours): 100 Golds/Coms with 50 Salon Acceptances

NOTE:

3-4 Star Max 18 Golds/Coms Per Category
4-5 Star Max 21 Golds/Coms Per Category

YOU MOVE FROM GRADE TO GRADE
POINTS DO NOT CARRY FORWARD, BUT SALON ACCEPTANCES DO.

DANIEL LOTTER
“Stonechat perch”

DANNY LOTTER
Best of Grade & Junior / Com
“Kruger Bataleur”

1

2
MARIA GOUGH
Best of Grade / Gold
“Going for a drink”

WINNING DIGITAL IMAGES

PETER CONNAN
Best of Grade / Com
“Stick on A bird”

3

4
JEANETTE SMITH
Best of Grade & Senior & Evening
“Juvenile Bataleur” / Com

WINNING DIGITAL IMAGES

ARNOLD BESTER
Best of Grade / Gold
“4x4 Action”

5

5

ARNOLD BESTER

Best of Theme / Com
“Bubble”

WINNING DIGITAL IMAGES

2
ESAIAS DE BRUYN
Gold / Best of Grade
“Accentuated green” Print

5

SARINA ODENDAAL
Best of Theme / Gold
“Balarinas in a pattern”

Print

WINNING PRINT IMAGES

How to Understand the Curves Tool in Photoshop
A Post By: Sean McCormack
After you’ve mastered Levels, it’s time to take a step up to the tool that is probably the most useful for color and contrast control in Photoshop: Curves. As with levels, you
should play around with the basic Curves command to get a feel for it. For safety’s sake, begin by duplicating your background layer, either from the Layer>New Layer from
Copy menu, or use the shortcut Control/Command + J. You should make a habit of learning shortcuts because it speeds up your workflow.

The Curves Dialog
Here’s our starting image for this tutorial, shot on a hazy day at Formentor in Mallorca.
Use Control/Command + M to invoke the Curves dialog. Taking a look, you’ll see the main part of the dialog is the Curve itself. By default it’s a straight line from bottom
left to top right – this is the baseline. There’s faded histogram in the background that corresponds to the tones in the image. There are two other tools to help you work in
Curves.
There are two other tools to help you work in Curves. The first is the Channel Overlays, which show you the changes you make when applying curves to the individual red,
green, and blue channel curves. The second is Intersection Lines, which appear when you drag a point on the curve. They let you see where the point is relative to the grid.
The Channels Overlays, the Histogram, the Baseline, and the Intersection lines can all be turned off in the “Show” section of the dialog box. They’re all on by default.

Another default is that the darker tones are on the left, and the lighter tones are on the right. It can be swapped by clicking the “Show Amount of:” option from Light (0-255)
to Pigment/Ink %. Unless you have a specific reason to change it, leave it on the default option Light. The final option is for the Grid. You can change from quarters to tenths
by alternating the grid size icon. Alternatively, you can Alt or Option click directly on the Grid to toggle between them.

Starting with Curves
To change the Curve, you click on the baseline to create a control point (we’ll just call them points from here). By dragging the point up, you will lighten the image at those
tones and surrounding tone. Drag down, and you’ll see the image darken at the tones around your point.
The most basic change you can make is to click on the center of the curve and drag up. This lightens the mid-tones and acts in a similar way to the Brightness slider, but with
more control over the center-point of the effect. By the way, you don’t even need to drag the point. Instead, you can click to create a point and then use the Up/Down/Left/
Right arrow keys to move it. A single arrow click moves 1 point (in the range 0-255), while holding the Shift key down as well, moves it 10 points. For utter precision, you
can enter the number directly into the Input (that’s the point you click) and Output (that’s the place it moves to).
While it will work as a brightness tool, Curves is really about contrast. Contrast defines the relationship between the tones in your photo. A high contrast image will generally
have strong shadows and highlights, with a lot of saturation. Low contrast photos will look flat and almost gray. That’s not to say low contrast is bad, it can be ethereal like
the woods in fog, or a flared backlit portrait at sunset. A lot of photos can benefit from an increase in contrast.
So how can you do this? Well, you’ll need to make the shadows darker and the highlights lighter.

Creating Contrast
First of all, click on the line about a quarter of the way in from the left. Next, drag the point
you’ve created down. This will darken your entire image. You don’t need to drag it down
much to see a difference. After this, you should create a second point, this time about threequarters of the way along and drag it up a little. Again, only a small amount is needed for
this to work.
If you look at your curve, you’ll notice it resembles an S-shape. This S-Curve is probably
one of the most common ways for you to create contrast with Curves. Our sample photo has
better contrast now, but it is still a little dark, we’ll come to that shortly.

As another way of working, start by placing a point in the center. This will be
your anchor point. You’re not going to move this one. Now create the point for
your shadows and drag it down. You’ll notice that as you drag the shadows down,
the highlights will move up automatically across from the anchor point. By clicking and dragging the center up, you both brighten the image and increase contrast.
If you want to control the image more, just add more points.

Endpoints and Input
You’re not restricted to making just curves. You can also move the endpoints of the
line in. This results in a look that’s similar to when you move the black and white
points using Levels. This adjustment makes a huge difference with this image,
where most of the tonal information is in the center of the histogram. Notice that as
you move the endpoints in the black and white points on the Input Slider move to a
corresponding position – so you could also just move these sliders.

To finish up this look, you can add a little S-Curve after moving the end points.
You’ll notice that the increased contrast has also led to increased color saturation

Erase and Rewind
At any point that you want to start again without closing the dialog and reopening it, you can hold down the Alt or Option key, and click the Reset button that appears instead
of the Cancel button
If you only want to remove a single point, you’ve got a few options. Drag the point right off the grid. Or, you can click
on a point and press the Delete key. The last option is to Control/Command+click on a point to remove it.

Presets
Just by way of mention, you should try the Curves presets in the menu to get a feel for what particular points can do to a
curve. You can also save any curve you create yourself by clicking on the tiny cog beside the menu and choose “Save
Preset”. Your Curves preset will then get added to the menu.

Auto and Options
Just like Levels, there’s an Auto function for Curves. It too depends on the Options section. Rather than repeat it verbatim, go check out the Auto section in the Levels article.

Using Curves as an Adjustment Layer
Up to now, what you’ve done has been destructive editing. You’re completely changing the layer to which you apply
the Curve. Instead, it’s best to use Curves as an Adjustment layer. From the bottom of the Layers panel, click the split
circle icon and choose Curves.
The Curve will appear in the Properties panel. Using the information you’ve got so far it should be no problem editing
a file like this. I’ve started by pressing the Auto button, then added a curve to both increase contrast and brightness.

Sectioning your photo with Curves Adjustment layers
So far you’ve been using Curves on the entire image. Not all areas in a photo may need the same work, but it’s easy
for you to select different areas to work on.
Press L to bring up the Lasso tool, or select it in the toolbar. If it’s not the main lasso, use Shift+L to cycle through the
options. At the top, enter 15px in the Feather option. You’re going to select the sky first. In order to draw outside the
photo edge, hold down the Alt/Option key. You need to do this so the Feather, which softens the edge of the selection,
doesn’t soften the edge of the photo. Join the two ends of the lasso to make a selection.

Now, create a new Curves Adjustment Layer. Notice that the mask beside the curve is white on top, and black on
the bottom? That means your curve will only affect the top of the image. White means the effect is revealed,
whereas black means it’s concealed. You can use the brush tool to add to a mask or remove from it using a black
brush. Shades of gray will work too but act like an opacity control.
You can now go and edit the curve for the sky, separately to the main curve. Another advantage to using Curves
as an adjustment layer is you can overdo the look of the curve, and then bring it back using the layer’s opacity
slider.

The Tip of the Iceberg
Curves is a pretty useful tool and more versatile than Levels for advanced contrast control. You’ve seen a lot of
what can be done here, but there’s also the color changes that can be done using the individual color channel
curves, but that’s a topic for another article.

Article from : https://digital-photography-school.com/understand-curves-tool-photoshop/

Event Info
http://www.sarallying.co.za/

For more info, please go to the website, or email for
more details as provide.

Thanks

Email: photo@reefsteamers.com

Name (Digital)
Danny Lotter
Danie Bester
Arnold Bester
J Smith
Anita Bester
Rickus Barnard
Daniel Lotter
Marthinus Odendaal
Dave Roberts
Annaline Werth
Mike Spinks
Ron Cox
Maria Gough
Wilma Keuler
Sarina Odendaal
Anthony Malin
Richard Hudson
Martin Bester
Dawid Hollenbach
Peter Macnamara
Monica Koekemoer
Peter Connan
Lizette Lombard
Maryna Vermeulen
Mike Huggins

2019 BAROMETER

Total
Score Rank
32
29
28
28
24
22
22
22
21
21
21
21
19
17
16
16
15
14
13
12
11
10
9
8
5

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25

Name (Prints)
Marthinus Odendaal
Sarina Odendaal
Annaline Werth
Esaias De Bruyn
Kobus V D Berg
Danie Bester

Total
Score Rank
20
19
17
14
8
6

1
2
3
4
5
6

Image: Maryna Vermeulen

AWARDS BY CATEGORY
E-Photo
1 STAR E-PHOTO
Johan Smit
Lucia Hewitt
Daniel Lotter
Danny Lotter
Martin Bester
Mike Huggins
2 STAR E-PHOTO
Jacques Koekemoer
Rinda Smuts
Heinrich Kirstein
Dave Roberts
Maria Gough
3 STAR E-PHOTO
Anthony Malin
Armand Booysen
Danie Bester
Peter Connan
Theo Pieters
Esaias De Bruyn
Wilma Keuler
Kobus V D Berg
Maryna Vermeulen
Lizette Lombard
4 STAR E-PHOTO
Anita Bester
Annaline Werth
Dawid Hollenbach
Monica Koekemoer
Richard Hudson
Prim Van Zyl
J Smith

AR

NA

PI

PJ

PO

TH

5 STAR E-PHOTO

-

1
6
6
2
-

1
1
-

1

1
-

2
1
-

-

1
1
2
4

2
2
2
4
1

1
1

1
2
2
2
4

3
2
1

2
2
1

1
5
14
1
-

4
4
4
3
4
3
1
-

4
1
1
3
1
1
-

4
5
6
2
3
1
-

5
4
5
6
2
1
2
1

3
1
1
2
-

9
1
2
2
5
12

6
7
5
2
7
4

3
3
6
8
7

4
5
5
9
4
3

9
4
8
6
4
7

Arnold Bester

1

7

9

-

2

7

Carole Spinks

-

14

-

-

-

2

Marthinus Odendaal

2

3

4

10

8

6

Mike Spinks

-

18

-

2

1

3

Peter Macnamara

-

1

5

1

2

5

Ron Cox

-

19

3

11

1

7

Sarina Odendaal

-

4

10

7

3

6

Igi Badenhorst

-

-

-

-

-

1

-

6

5

17

4

11

5 STAR HON E-PHOTO
Rickus Barnard
Golds & COMS

AR

NA

PI

PJ

PO

TH

2 STAR PRINTS
Monica Koekemoer

-

-

-

-

3

-

Esaias De Bruyn

1

3

-

-

1

1

Anita Bester

-

1

2

-

1

1

Annaline Werth

1

-

3

4

1

3

Danie Bester

-

-

-

-

-

1

Kobus V D Berg

-

3

1

2

1

2

Arnold Bester

-

-

-

-

3

-

Sarina Odendaal

-

8

3

3

5

8

2

3

3

8

8

11

3 STAR PRINTS

5 STAR PRINTS

5 STAR HON PRINTS
Marthinus Odendaal

AWARD SCORE TOTALS
STAR
BEST COM GOLD SILVER BRONZ
SCORE
E
1 STAR E-PHOTO
Danny Lotter
Daniel Lotter
Martin Bester
Mike Huggins
2 STAR E-PHOTO
Dave Roberts
Maria Gough
3 STAR E-PHOTO
Danie Bester
Wilma Keuler
Anthony Malin
Peter Connan
Lizette Lombard
Maryna Vermeulen
4 STAR E-PHOTO
J Smith
Anita Bester
Annaline Werth
Richard Hudson
Dawid Hollenbach
Monica Koekemoer

2
-

3
1
1
-

5
5
3
1

1
1

-

32
22
14
5

5 STAR E-PHOTO
YEAR
SALON
Arnold Bester
SCORE
Marthinus Odendaal

5

5

21

2

-

97

28

40

16

6

140

69

2

600

22

40

Ron Cox

6

13

42

15

1

219

21

9

Mike Spinks
Sarina Odendaal
Peter Macnamara

2
2
2

6
2

25
66
51

13
57
42

1
6
3

134
320
252

21
16
12

11
1
-

21

25

79

16

2

417

22

81

32
22
14
5

-

5 STAR HON E-PHOTO
- Rickus Barnard
-

3
2

1
-

9
11

10
4

-

55
43

21
19

6
4
1
-

5
2
-

18
8
21
29
2
2

4
13
30
8
1
4

3
2
1
1

93
50
130
116
9
15

29
17
16
10
9
8

4
3
13
4
1

5
3
1
13
4
1

28
42
20
50
27
20

9
26
7
12
20
6

3
1
1
-

134
197
79
240
146
78

28
24
21
15
13
11

1
- 2 STAR PRINTS
- Esaias De Bruyn
3 STAR PRINTS
Annaline Werth
Danie Bester
Kobus V D Berg
3
1 5 STAR PRINTS
9 Sarina Odendaal
- 5 STAR HON PRINTS
- Marthinus Odendaal
-

BEST COM GOLD SILVER

BRONZ STAR YEAR
SALON
E
SCORE SCORE

4

-

9

5

1

42

14

-

2
1
7

1
1
2

14
15

7
10

-

63
6
82

17
6
8

-

26

6

110

69

3

614

19

36

38

11

104

33

1

472

20

78

FEBRUARY CLUB AWARDS
Name & Star
1 STAR E-PHOTO
Daniel Lotter

Danny Lotter

Mike Huggins
2 STAR E-PHOTO
Maria Gough
3 STAR E-PHOTO
Danie Bester

Peter Connan

Titel
On The Lookout
Beatle For Breakfast
Stonechat Perch
Kruger Bataleur
Riding Along
The Stare

Gold
Gold
Gold
COM
Gold
Gold

Weathered Look
I Will Finish

Gold
Gold

Going For A Drink

Gold

The Fishing Game
Tigertail
No Spider Here
Stick On A Bird
Waar Is Aspoestertjie

Gold
Gold
Gold
COM
Gold

Wilma Keuler

Three
Rubik'S Magic
Maryna Vermeulen Reflecting Clouds
Lizette Lombard
Riveting Red
4 STAR E-PHOTO
Anita Bester
Annaline Werth
J Smith

Award

Event Bests

Best of Grade - Best Junior

Best of Grade

Best of Grade

Gold
Gold
Gold
Gold

Spiderball Pool Crawl

Gold

Wasn'T Me
Sea
Juvenile Bataleur
Reen En Weerlig
Dancing At Waterhole

Gold
Gold
COM
Gold
Gold

Best of Grade - Best Senior - Best Evening

WILMA KEULER “Three”
CONTINUE

FEBRUARY CLUB AWARDS
5 STAR E-PHOTO
Arnold Bester

Hopper Face

Gold

Proud Impala

Gold

4X4 Action

Gold

Best of Grade

Bubble

COM

Best of Theme

Marthinus Odendaal Abigale3

Gold

Mike Spinks

Landing

Gold

Ron Cox

Greeneyed Comorant

Gold

Thru The Dust

Gold

Yellow Dunlop Zone Racer

Gold

Amos Die Herder

Gold

5 STAR HON E-PHOTO
Rickus Barnard

Name & Star

Titel

Award

Event Bests

2 STAR PRINTS
Esaias De Bruyn

Accentuated Green

Gold

Best of Grade

Balarinas In A Pattern

Gold

Best of Theme

RON COX “Thru the dust”

5 STAR PRINTS
Sarina Odendaal

RICKUS BARNARD
“Yellow Dunlop zone
racer”

What is PSSA?
Mission Statement
The Photographic Society of South Africa was founded in 1954 as a non-profit organization.
PSSA aims:
to bring together all people interested in photography;
to promote the highest possible standards of photography;
to promote the interests of photography amongst all its members.
PSSA represents its members and fosters their interests at all levels.
What is PSSA?
The Photographic Society of South Africa is the officially recognised Body representing photographers in Southern Africa. It is the South African equivalent of the Photographic Society of America to whom it is affiliated. PSSA is an autonomous Society and through its affiliations affords members contact with the international affairs of photography.
PSSA aims to weld together the photographic and associated efforts of individuals and clubs into one strong unit.
The Society is recognised by Government through the Performing Arts Council. It is consulted on aspects affecting photography in South Africa as well as being able to negotiate protection and exemption for photographic clubs and members.
The Society monitors and censors images deemed unfit for public viewing.
PSSA provides medals to and participates in the organisation of National and International Photographic Salons.
Honours are bestowed and awards made by the Society. These titles and honours are respected throughout the world.
A Photographic Congress is staged each year in conjunction with the Annual General Meeting of the Society. This affords photographers a platform to meet fellow photographers
and hear speakers who are recognised as leading authorities in their particular fields.
The Society is controlled by a Board of Directors elected by the members.
The day to day operations of the Society are carried out by an Executive Committee, which is responsible to the Board of Directors. The Society consists of a number of divisions,
which are controlled by individual Chairmen who are also responsible to the Directors. They must provide a quarterly report to the Executive Committee and Directors. PSSA pub-

lishes a magazine named IMAGE, which covers all aspects of the Society's activities and photography in general.
Annually a directory is published containing the names and addresses of all members and member clubs, together with the Society's Honours and Awards holders.
A copy of the Society's Memorandum and Articles of Association is available on this website under About Us.

Join Today!!!

PAGE
02.03.2019

Alberton PDI Salon

09.03.2019

Port Elizabeth PDI Salon

16.03.2019

Cape Town international PDI Salon

29.03.2019

1st VSS Creative 4-in-1 Digital, print,AV & School salon 2019

13.04.2019

Camera club of Johannesburg PDI salon

27.04.2019

15th PSSA Up & Coming Competition

27.04.2019

Hibiscus PDI Salon

11.05.2019

Brandpunt PDI Salon

25.05.2019

Tygerberg PDI Salon

31.05.2019

CTPS National AV salon

08.06.2019

Sandton PDI salon

15.06.2019

3rd Youth division salon

PSSA SPONSERS

PLEASE VISIT:

www.pssa.co.za

SUPPORT STEVE - AT GLEN ACRES

Shop L48/49 Sandton City
(011) 884 8036
sales@cameralandsandton.co.za
www.cameralandsandton.co.za

