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F-STOP DISCLAIMER
This is the official monthly in-house magazine of F-Stop Photographic Society of Kempton Park.

IMPORTANT

By virtue of submitting any entry, the image author permits F-Stop Photographic Society to reproduce
all or part of the entered material free of charge for inclusion in the monthly magazine,
local press or F-Stop Website, unless otherwise stated by the author.
All other images are courtesy of Google Images and remain the property of the original Image Author.
Credit given to Image Authors where possible. No part of this magazine may be used or reproduced
without the written consent of the existing chairman.
This magazine is free of charge and may not be sold.

ALL QUERIES MAY BE RAISED WITH THE CLUB CHAIRMAN.
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SUGGESTIONS & ARTICLES
Please let us know what you want to see in your magazine. More ar cles?
More images? More tutorials? More about the members? Please tell us.
Send your news to the editor: editor@fstopphoto.co.za
The F-Stop Photographic Society Camera Club is proudly
affiliated with the PHOTOGRAPHIC SOCIETY OF SOUTH AFRICA
www.pssa.co.za

About us
F-Stop is not just a club for serious Photographers or people with expensive cameras; it is a club which has been specifically de-signed to help beginners to
progress with their photography.
Our aim is to bring people together to learn, share and have fun with photography.
If you want to take better pictures, attend Workshops and Rallies, enter your pictures and listen to the Judge’s comments then we are the Club for you. We
meet once a month on the second Wednesday, at the Church hall in Highveld Street, Kempton Park. We use the entrance in Gardenia road at 7.00pm to start
7.15pm
This magazine is produced with the results, accumulated points and winning pictures from the previous meeting, as well as articles on different aspects of
photography. A website is also available providing valuable information on photography. You can visit our website: www.fstopphoto.co.za

A Beginner photographer starts off as a 1 star and then progresses to a 5 star working on a point system. Photos may be entered in Digital and/or Prints allowing for 3 photos and a Theme in any of the designated categories, Nature, Pictorial, Altered reality, Photo Journalism and Portrait (explained in the magazine). There is no pressure, you can progress at your own pace, and we are all very relaxed at the club.
We would like to take the opportunity to thank you for showing interest in our club by taking our Free to you magazine, for you to browse through and we
are looking forward to you possibly joining with our club.
Club Chairman

F-STOP Photographic Society

EDITOR’S NOTE

ISSUE 37 / JANUARY / 2018

Greetings!!

We can look forward to a fun-filled and eventful new year at the club based on the success of last year.
And first on the list—is the election of our new committee at the Annual General meeting which is held on the 14 February.
We encourage all to you to attend.

Important Notice: The image Digital size will change from January, the new size for photos is : Horizontal 1920 pixels
and Vertical 1080 pixels. Format is JPEG and should sRGB, file size may not exceed 2MB….

Enjoy this month magazine.
Annaline Werth - editor@fstopphoto.co.za
Please joined our Face book page : https://www.facebook.com/Fstopphotographic/

Address: NG Kerk Kempton park Noord, 99 Highveld road, entrance from Gardenia street..

FEBRAURY THEME

SIMPLY HDR

IMAGES FROM:
www.4bp.blogspot.com
www.c1_staticflickr.com
www.i.pinimg.com
www.naturettl.com
www.photobucket.com
Www.playgoogle.com
www.viewbug.com

Refreshments
THANKS TO Wilma & Dawid

for sponsoring this month’s refreshments!

JANUARY : WILMA & DAWID
FEBRUARY: ARNOLD & ANITA
MARCH: MARYNA & ANNALINE
APRIL: RICKUS & RICHARD
Tea and Coffee provided by F-Stop. You just provide some snacks
for about 25 people and make sure that the kitchen area is
cleaned up before leaving.

Birthdays
of the Month

12 ARNOLD BESTER

14 ROHEN JANSEN

27 RICHARD HUDSON

31 JOHANNES SMIT

10 PHOTOGRAPHY MISTAKES TO AVOID
BY GRAHAM WADDEN

MISTAKE #1: COMBINING LIGHT & SHADOW
A good example of the mistake of combining light and shadow into photographs can be seen when family photos are taken outdoors. They might be
in a really nice location, but the one orchestrating the photograph fails to appreciate how the light from the sun, as it filters its way through tree
branches and foliage, is going to impact the resulting image.
An example of bad lighting is where you’ve got your subject in some shade and it just ends up being a really, really bad place to take a photograph
of someone. And this is what happens with typical family orchestrated portraits taken outdoors.
The ideal to aim for is something more neutral, such as placing your subject in shade and then adding light with your external flash. The key is to
start with the right location (such as in the shade), so that you don’t have any shadows falling on your subject and creating a really strong and visually off-putting combination of bits of shadow and bits of light.

photo by Chris Costello

MISTAKE #2: WRONG LOCATION
This tends to happen when the elected photographer is too shy to get their subjects to move to a location that will help result in a
more appealing photograph. They’ll tend to make-do with any old location, if their subjects are suddenly all together. What then
happens is they’ll end up with something in the background that totally ruins what could be a really nice photograph, such as
random cars that aren’t out of focus enough to truly stop them from being a visual distraction. Or, there are rubbish bins or just
something that detracts from the overall appeal of the resulting photograph. And, most of the time, all the photographer had to do
was move their subjects to a spot only a few meters away, or turn them to a slightly different angle, and they would have had
either a clutter-free background, or at least one that would have blended nicely behind the main subjects without being an eyesore or unwanted distraction.

photo by Mateus Lunardi Dutra

MISTAKE #3: FOCUS IN THE WRONG PLACE

photo by Benson Kua

Many a time, people have managed to compose a really nice photograph, but the elements you’d want to see clearly just
aren’t in focus. You have to be aware that the eyes of those viewing the photos are going to go to whatever happens to be
sharp and bright.
Examples are flowers, where the head of the flower is blurred and out of focus, but the leaves (nice as they are, but which
most likely aren’t the main feature to show off) are the parts that are in focus. So, the focus was good on the leaves, but as
it was the head of the flower that was meant to be the main subject, the focus was clearly in the wrong place.
When it comes to taking portraits, it’s not uncommon to see that the photographer has managed to get something either in the foreground or the background in sharp focus, but then they’ve
made a total hash of the face and eyes of the subject, which is frustratingly blurred. When viewing the photos, you want to see the detail of the person and don’t want to be impeded by the
facial details being blurred and out of focus; this is often what ruins an otherwise nice portrait photo.
When taking a portrait, always make sure you have tack-sharp focus on the person’s eyes. If you’ve positioned the person at a slight angle to you, using center-point focus, lock it in on the
closest eye to you. The key to good portrait photos is to get the eyes in crystal clear focus—unless you’re aiming for something creative and artistic, that is!

MISTAKE #4: WRONG APERTURE
Using a wide aperture (low f-number), to create a shallower depth of field, enables you to use selective focus to determine what is in focus and what will be blurred and out of focus. This
approach helps you to dictate what those viewing your photos will look at.
For example, if you’re photographing a pilot standing in front of his or her plane, you want the pilot in focus and not the plane, because you want to draw the viewer’s attention to the pilot—the one who flies the plane—and, in this case, not so much the plane. If it were the plane you were wanting to draw the eye to, you probably wouldn’t have the pilot in foreground of
the shot… he/she may be in the plane, but it’s going to be more obvious that the plane is the main subject of the photo, as you photograph the plane in its environment (such as about to
taxi onto the runway); the background would be secondary to the plane, so you’d allow the background to become out of focus.

http://www.exposureguide.com

Of course, if you purposefully wanted to capture both the pilot and the plane in clear focus, with the pilot standing in front of the
plane, then you’d shoot with a narrower aperture, such as f/11 or all the way down to f/22, depending on how far the pilot was standing in front of the plane.
Learn to use your DSLR in Aperture Priority mode to learn how to take photos with a low aperture number (f-numbers such as f/4,
f/2.8, f/2, f/1.4, etc.), as these will allow you to explore selective focus, to get away from the “point-and-shoot look”, where everything is in clear focus

photo by DVIDSHUB

MISTAKE #5: BAD COMPOSITION
Landscape photography is a good example where the average photographer tends to come away with poorly composed photographs. The problem usually stems from them not knowing
what their subject actually is. If you were out at Niagara Falls, it’d be fairly obvious that your subject would be the stunning waterfall, and so that is what you would want as the star attraction in your frame. However, problems can arise when there are multiple candidates for being the main subject. Is it the autumnal colors of the leaves? Is it the flowing stream as
winds its way down into the valley beyond? Is it the valley? If you know what your subject is, it will help you to craft a better photo.
You can sometimes get interesting photos by angling your camera. This is using a technique known as “Dutch angle,” “Dutch tilt,” “canted angle,” “oblique angle,” or “German angle”
photography to produce a point of view that’s pretty much like what you see when you tilt your head to one side. It is a technique that can be used to add a dramatic effect to an otherwise
ordinary subject matter.
Another cause of bad composition is not getting down to the level of your subject to take the photo. Photographers can get a bit lazy and shoot everything from the height that they stand,
regardless of the height of the subject they’re photographing. If photographing, say, kids or animals, you’ll often be rewarded with better images if you make an effort to get down to their
level—even going as far to lay on the ground, if you have to—in order to get the shot so you can portray in the photo what it’s like to be at their level. If you can get low, below your subject and shoot upwards, it has the effect of making your subject look much bigger and/or more powerful.

http://www.exposureguide.com

Another composition mistake is trying to shoot every subject from head-to-toe. This is typical of portrait photos. Images can be more
interesting if you get in close, either physically closer or with a zoom lens, to photograph your subject(s), say, from the waist, upwards. Always centering subjects in photos is a habit that can create routinely poor photos. If you don’t center subjects in the frame,
you get to take your viewer on a journey through your photograph, which can help make your images a little more compelling. For
instance, you photograph a monument and instead of placing that monument in the center of the frame, step back enough so that it can
be positioned to either side (where you think it looks better), and then use leading lines (such as the shape of the land, or a fence, or a
road, or path), to lead your viewer’s eye from the far side of the image up to the monument (or whatever your subject is), where they
photo by PhotoAtelier

may spend a little while taking in the details of that subject before their eyes naturally travel back along the leading line to where they
started—at which point they’ll either be done looking, or they may take another visual walk through your photo if it’s compelling
enough to them.

MISTAKE #6: DON’T SHOOT TIGHT ENOUGH
If you take a photo of someone, for example, and you show the person from head-to-toe, plus a lot of what’s in the background and surrounding that person, then the photograph tends to be
about the environment that your subject is in – it could be the person is wearing a football kit and is on the pitch, with the goal posts in the background. If, instead, you focused in really
tight, so that you fill the frame with your footballer, as much as possible (from the waste up, for instance), then the resulting photograph will now be more about the person, than where they
are.
It’s not that you shouldn’t shoot in one way versus the other (head-to-toe versus up tight), but consider shooting both types, in order to give you more options – once you get the photos
printed or onto your computer, with a bit of reflection, you might find you prefer one style over the other. But, if you only shot one way, such as always trying to get everything in the frame,
from head-to-toe, then you’re missing out on achieving a totally different feel or look to your images.
It doesn’t matter what the subject is; if it’s a car, for example, take one photograph showing the entire car, which will include some of the surrounding environment, and then get in really
close and tight, and photograph an appealing section of the car in isolation. It could be just one side or a diagonal shot either taken from the front nose section looking toward the back or
from the interesting back end of the car looking forward.

http://www.exposureguide.com

MISTAKE #7: THE WRONG USE OF FLASH
First of all, a flash unit at full power can be really harsh, which can result in the loss of interesting features and details of your subjects. So, if using flash, turn down the power, such as to -1 stop. You’ll know when you’ve used too
much flash, because people will be commenting on the fact you used flash to take the picture. It should be used to
enhance the subject(s) in the photo, not to become the main feature or talking point of the image.
You should also take time to learn how to use your camera during the day, as much as at night. If you’re taking pho-

photo by Darron Birgenheier

tographs outside on a bright sunny day, flash can help to get rid of some of the harsh shadows that may be present in
the background or shining onto your subject(s).
If photographing someone outside, in the sun, and you find a small pocket of shade, you might end up with the sun shining down on them and, while you may get the sun adding a nice portion of hair light to the top of their head, the rest of your subject may be lost in a silhouette. By adding a subtle amount of flash, you can capitalize on the hair light coming from the sun,
and kiss just enough light with your flash, to illuminate your subject from the front, to take them out of the dark silhouette. The result will be a nicer portrait, overall.
It can be very effective, when outside on a sunny day, to position your subject so the sun is coming from behind, and then you use your flash to help illuminate them from the front. With
the sun shining down from the side, it can tend to add really dark shadows, particularly around the eyes, giving your subject a kind of “raccoon look”. This is something you can avoid, with
the use of a flash, and simply positioning them so that they are between you and the sun, with the sun directly behind them.
Another problem with photographing people looking into the sun, is they all invariably end up squinting into the camera, which is never a flattering look to have in a photo.

MISTAKE #8: NOT AWARE OF THE SHUTTER SPEED
Photographs that have captured, say, a sportsman in midair as they’re about to touch down and score a try in rugby; where they’re frozen, with no image blurring, will have been shot with a
fast shutter speed. Conversely, when you see a bit of motion blur in the photo, such as the movement of the arms and legs of a marathon runner, then these will typically have been taken
with a slower shutter speed. The shutter stays open fractionally longer, giving enough time for the camera’s sensor to record the movement of the limbs at various different points as the athlete moves along.

http://www.exposureguide.com

It all depends on the speed of the subject, as to how fast or slow your shutter speed needs to be, in order
to capture either some movement in your photo, or to ensure that there’s no motion blur and the subject
is completely frozen in that moment. A person jogging along might allow you to capture motion blur at
1/40 or 1/50 of a second, as you pan with them. But, a motorbike or race car may require 1/100 of a second or so, in order to get a similar result.

1/30 of a second, photo by Dragan

MISTAKE #9: TRYING TO SHOOT AT NIGHT WITHOUT A TRIPOD
If you know you’re going to be photographing at night, take a tripod along, as you will most likely be needing to use slower shutter speeds. You don’t want to discover a fantastic photographic opportunity, only to be prevented from capturing that moment because you didn’t have a tripod—and because you couldn’t hand-hold the camera, as the outcome would have
been photo-ruining blurring, due to having to hold the camera during the slow shutter speeds.
There are some places you go where they don’t allow tripods, in which case you will need to make the best use of whatever stable platform is available. This could be a ledge or a wall,
or, if you’re forward thinking, you might be able to arrange a mini tripod in a backpack, which pokes out just enough to let the camera appear like it’s just sitting very well behaved atop
your bag. But, in general, if you can use a tripod, it’s often the best choice. Camera bean bags are another option; you just have to scrunch your camera down into them to get it level, but
that can solve a problem of not being allowed to take a tripod somewhere and yet still manage to get your camera onto a level base to take your shot.

MISTAKE #10: STANDING BY WALLS & BUSHES
If people know they’re going to have their photos taken, they inevitably find a wall or a bush and reverse themselves right up to it and then wait there until you take their picture.
If you’re using flash or you’re outdoors in bright sunlight and you let them remain in front of the bush or wall, this will most likely result in them having a harsh shadow around them. The
bush or wall can also merge with your subjects and you may not get sufficient separation between subject and these background objects, resulting in a rather cluttered portrait.

What tends to happen when people have their photo taken up against a wall or a bush is that people viewing the photos will get somewhat distracted, as they may find their minds are
caught between looking at the people and looking at that bush or wall. By all means, if the bush is attractive, you can have it in the background, but just bring them far enough away from it
so that you can use a wide aperture (small f-stop number), combined with a longer focal length, to have the bush nicely defocused in the background, while letting your subjects take the
starring role, as should be the case.

photo by Anna Davidson

https://www.picturecorrect.com/tips/10-photography-mistakes-to-avoid/

STAR CRITERIA

PROMOTIONAL
REQUIREMENTS

1 STAR: Correct exposure, in focus,
element of composition, picture clean & well presented.

AS YOU MOVE FROM GRADE TO GRADE
POINTS DO NOT CARRY FORWARD,
BUT SALON ACCEPTANCES DO.

2 STAR: Correct exposure, in focus, element of composition,
picture clean and well presented, some impact and
some knowledge of when to crop.

1-2 STAR:

30 Points 08 Golds/COMS

2-3 STAR:

60 Points 15 Golds/COMS

3-4 STAR:

80 Points 20 Golds/Coms with 5 Salon Acceptances

and well presented, impact (now a strong requirement), knowledge of when
and how to crop when needed.

3-4 STAR:

160 Points 40 Golds/Coms with no Salon Acceptances

4 STAR: Should show a full grasp of all the above principles. Should show

4-5 STAR:

120 Points 30 Golds/Coms with 25 Salon Acceptances

4-5 STAR:

240 Points 60 Golds/Coms with no Salon Acceptances

5-5 STAR (Honours):

NOTE:

3 STAR: Correct exposure, in focus, element of composition, picture clean

work of entry level National Salon Standard.

5 STAR (& HIGHER): National Salon Standard Entry Level, International Salon
Standard.

100 Golds/Coms with 50 Salon Acceptances

3-4 Star Max 18 Per Category

4-5 Star Max 21 Per Category

IMAGE NAMING
Your title should look like this:
STAR GRADE_CATEGORY_TITLE_NAME AND SURNAME.JPEG
(1_NA_Eyes on you_Arnold Bester.JPEG)
For added dimension to your image
try to stick to a maximum of 2 to 3 words.

JUDGING & SCORING
BRONZE: 1 Point:

Fair Photo

SILVER:

2 Points: Average Photo

GOLD:

3 Points: Good Photo, conforming to all the criteria.

COM:

5 Points: Excellent Photo, exceeding all the criteria.

BEST OF GRADE:

DIGITAL SIZING

1 Extra Point

PORTRAIT
Maximum
1080 Pixels
on Vertical Axis

LANDSCAPE
Maximum 1920 Pixels
on Horizontal Axis

IMAGE CATEGORIES

MAXIMUM FILE SIZE IS
2MB SRGB Colour Space

ALTERED REALITY (AR):
Computer generated images. Manipulated images. Must stimulate the
viewer’s mind through creative use of line, form and colour.

PHOTOJOURNALISM (PJ):
Storytelling pictures. Documentary Pictures. Human Interest.
No manipulation allowed that alters the truth. Journalistic
value of picture weigh more than pictorial quality.

NATURE (NA):
Wildlife, botanicals, birds, landscapes.
No human elements, manipulation, tamed
animals, farm or zoo animals, hybrid plants
or flowers are allowed.

PORTRAIT (PO):
Head and shoulders or full figure of
person(s) / animal(s). Studio.

PICTORIAL (PI):
Open category. Images that aren’t defined
in any other category.

THEME (TH):
Subject selected by committee every month.
Image creativity is at the discretion of the
author but must have relevance to
the theme. Manipulation allowed.

NATIONAL SALON

INTERNATIONAL
SALON

ACCEPTANCE: 2 Points

ACCEPTANCE: 2 Points

COM: 2 Points
MEDAL: 3 Points

COM: 3 Points
MEDAL: 4 Points

PRINT SIZING
The minimum acceptable size for printed images is 15 x 20 cm
(‘Jumbo’), however the ideal size for club judging is A4 or 10” x
15”.
(Slightly smaller than A3).
Mounting of prints is optional.
It is advisable to use neutral colours when mounting prints as to
not detract from the image itself. And as with digital, keep your
print titles short.

Foto Rally 2017
Name
Peter Connan
Arnold Bester
ANITA BESTER
SARINA ODENDAAL
Danie Bester
Anthony Malin

1
8
9
10
11
9
10

2
11
9
9
10
10
9

3
10
9
10
10
7
12

4
10
11
9
10
12
9

5
13
11
9
9
7
9

6
8
10
11
8
6
10

7
13
10
13
11
14
8

8
12
14
11
11
12
9

Total
85
83
82
80
77
76

Winner
0
1
0
1
2
1

85
84
82
81
79
77

MARTHINUS ODENDAAL
Dawid Hollenbach
Annaline Werth
Peter Macnamara

10
10
9
8

10
12
10
6

11
9
10
8

9
9
9
10

8

10
13
8
8

9
10
10
8

10
11
7
10

77
74
70
65

0
2
0
0

77
76
70
65

Category titles
1. Balance
2. Door
3. From the bottom up
4. Happiness is….
5. Max Effort
6. Shades of green
7. The bigger picture
8. Yellow

7
7

Runner up : Anthony

BALANCE

Winner : Sarina

Runner up: Peter

DOOR

Winner : Dawid

Runner up : Rickus

FROM THE BOTTOM UP

Winner : Anthony

Runner up : Arnold

HAPPINNESS IS ...

Winner: Danie

Runner up: Peter

MAX EFFORT

Winner : Rickus

Runner up : Dawid

SHADES OF GREEN

Winner: Dawid

Runner up : Peter

THE BIGGER PICTURE

Winner : Danie

Runner up: Arnold

YELLOW

Winner: Arnold

Row Labels

A

ANITA BESTER

10

Annaline Werth

7

Anthony Malin

B

A

B

A

6

9

10

9

10

9

10

7

10

8

9

Arnold Bester

9

9

9

Danie Bester

9

Dawid Hollenbach

8

MARTHINUS ODENDAAL

B

A

B

A

7

9

9

6

9

6

7

12

9

8

9

7

9

8

11

10

9

7

12

10

8

12

9

9

10

9

10

10

11

9

8

9

8

Peter Connan

7

8

11

11

10

9

7

10

Peter Macnamara

7

8

6

6

7

8

8

Rickus Barnard

8

9

7

11

10

12

SARINA ODENDAAL

10

11

8

10

10

Grand Total

92

83

93

103

105

A

B

A

B

A

B

11

8

11

13

11

11

125

6

8

8

10

8

7

6

126

9

8

10

8

8

7

9

8

139

9

11

11

10

10

10

6

13

14

156

7

6

7

6

5

14

12

10

114

12

13

10

11

8

10

9

8

9

10

8

146

13

8

7

8

8

13

12

8

150

10

7

4

7

8

8

7

10

8

119

11

7

13

13

8

11

11

9

12

11

163

8

10

6

8

9

8

8

11

9

11

8

145

69

100

82

91

74

97

96

109

81

118

92

1485

Overall winning Panel

Peter Connan

B

102

F-STOP CALENDAR
SALON CALENDAR
02.12.2017

Boksburg PDI Salon

13.01.2018

Kosmos PDI Salon

27.01.2018

4th PSSA International Salon

10.02.2018

Randburg PDI Salon

24.02.2018

Edenvale PDI Salon

10.03.2018

Krugersdorp PDI Salon

15.03.2018

PE Camera Club International Audio visual festival

24.03.2018

Kathu PDI Salon

14.04.2018

2nd PSSA Youth Division PDS Salon

21.04.2018

Bloemfontein PDI Salon

28.04.2018

PSSA up & Coming PDS Competition

05.05.2018

Lowveld PDI Salon

19.05.2018

Paarl PDI Salon

02.06.2018

KZN Clubs PDI Salon

For more information visit: www.pssa.co.za

MONTHLY THEMES

MEETING DATES

JANUARY: CREATIVE COMPOSITION

JANUARY: 17th

FEBRUARY: SIMPLY HDR

FEBRUARY: 14th

MARCH: SEVENTY

MARCH: 14 th
APRIL: 11th

AGM
MEETING:
Please note that the

Annual General Meeting
will be held on 14 February.
Since we are a small club
we need as many members
to attend as possible
for the election of the Committee.

THANK YOU !

What is PSSA?
Mission Statement
The Photographic Society of South Africa was founded in 1954 as a non-profit organization.
PSSA aims:
to bring together all people interested in photography;
to promote the highest possible standards of photography;
to promote the interests of photography amongst all its members.
PSSA represents its members and fosters their interests at all levels.
What is PSSA?
The Photographic Society of South Africa is the officially recognised Body representing photographers in Southern Africa. It is the South African equivalent of the Photographic Society of America to whom it is affiliated. PSSA is an autonomous Society and through its affiliations affords members contact with the international affairs of photography.
PSSA aims to weld together the photographic and associated efforts of individuals and clubs into one strong unit.
The Society is recognised by Government through the Performing Arts Council. It is consulted on aspects affecting photography in South Africa as well as being able to negotiate protection and exemption for photographic clubs and members.
The Society monitors and censors images deemed unfit for public viewing.
PSSA provides medals to and participates in the organisation of National and International Photographic Salons.
Honours are bestowed and awards made by the Society. These titles and honours are respected throughout the world.
A Photographic Congress is staged each year in conjunction with the Annual General Meeting of the Society. This affords photographers a platform to meet fellow photographers
and hear speakers who are recognised as leading authorities in their particular fields.
The Society is controlled by a Board of Directors elected by the members.
The day to day operations of the Society are carried out by an Executive Committee, which is responsible to the Board of Directors. The Society consists of a number of divisions,
which are controlled by individual Chairmen who are also responsible to the Directors. They must provide a quarterly report to the Executive Committee and Directors.

PSSA publishes a magazine named IMAGE, which covers all aspects of the Society's activities and photography in general.
Annually a directory is published containing the names and addresses of all members and member clubs, together with the Society's Honours and Awards holders.
A copy of the Society's Memorandum and Articles of Association is available on this website under About Us.
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