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EDITOR’S NOTE

Greetings !!

ISSUE 21 / SEPTEMBER / 2016

THEME

Next month we have the theme about : CELEBRATE LIFE!
The KORO-KORO weekend is just around the corner, we are going to try
out Star Trails, and Macro photography, remember to bring all your equipment for this weekend away. We have a article about tips for star Trails,
for the weekend away.
We also have our Photo Rally on the 29 October ‘ 2016.
Quote : “Life if full of beauty. Notice it. Notice the bumblebee, the small
child, and the smiling faces. Smell the rain, and feel the wind. Live your life
to the fullest potential, and fight for your dreams.” Ashley Smith

Enjoy this month’s magazine!
Annaline Werth
editor@fstopphoto.co.za

Images from:
www.anarochaphotography.com
www.bekavacfuneralhome.com
www.celebrations.com
www.dnpphoto.com
www.ergocakes.wordpress.com
www.mrjdexter.com
www.pinterest.com
www.telegraph.co.uk

Tips for Successful Star Trails Photography
Star trail photography – not so difficult with the correct planning and appropriate gear
In this short article I will show you, the night sky enthusiastic, that by using the right gear and proper planning, you too can make beautiful star trail photo.
Actually, shooting the stars is not that much different from any other kind of photography, and a decent composition is the key to an outstanding photo. Here are
some star trail photography tips to help you.

Prepare your gear







A DSLR camera (or one that has Manual shooting mode) with fully charged battery.
Plenty of room on your memory card. I suggest shooting all in RAW as you’ll get better results later in postprocessing.
A wide angle lens. Anything between 10-20mm will give you good results. You can shoot also with a longer focal length but the results will be less impressive. Using a wide aperture is also essential to allow lower ISO.
A strong, steady, tripod. When placing it, make sure nothing will cause it to shiver from a passing wind.
A remote control (preferably not wireless). If you have a way to program intervals in your camera, the remote is
not necessary.
Stuff to help you pass the time – coffee set, snacks, a comfortable chair, etc.

Planning ahead
Choose your location carefully (there is no place for spontaneity). There are several things to consider, but most importantly you need a dark location, as
far as possible from light polluted areas. Consider that city halos are visible at night for a very long distance, so get as far as possible from light sources.
The darker the area you’re, the more stars you’ll see.
Consider an interesting foreground item to be used as your anchor in the photo. It is not enough to shoot the stars, you want to have a nice foreground
to make your photo interesting and unique. Find yourself a big tree, an interesting rock formation, a pier on a lake, or any other item to be used as your
anchor.

Article: http://digital-photography-school.com

Learn about the weather and the moon phases – to get a good, clean shot you need a good, clear, dark sky. Choose that period of the month when the moon is not
visible in the night sky (or is smaller like crescent moon), and make sure the forecast does not predict too many clouds. High humidity is also not good, as it may
accumulate on your lens and result in blurry frames.
Consider the rotation of the stars and the Earth, as this will determine the appearance of the final result. The best results (in my opinion) will be achieved by shooting to the North (photo above) or to the South-East (photo below). Since Earth and the North Star are moving in the same direction, at the same pace, it appears as
if all stars are rotating around the North Star, so having it in your frame will result in getting circles of stars. Shooting to the South-East will grant you with an almost
horizontal line, that is concave in one corner and convex in the opposite corner. The stars rotation speed is 15 degrees per hour around the North Star. That means
that stars closer to the North Star will make a shorter distance in comparison to those further away (also, the longer you’ll shoot, the longer the lines will be).

Getting started
#1 Pick a foreground anchor
Although you may want to show as much of the night sky as possible, it cannot stand alone.
Your photo must rely on a “strong” anchor / foreground if you want your viewers to be really
impressed.
#2 Get there before dark
In most cases, it will be quite difficult, to the verge of impossible, to build your composition
at night, in total darkness. It is better to arrive before night falls and it gets too dark to see.
The last minutes of the day are your best time to plan and build your composition.
#3 Compose your shot
This is now the moment you place your camera and composing your frame. Remember to
consider not only the appearance of your foreground in the frame, but also the direction that
the camera is facing (as explained above).

#4 Shoot for the foreground
Take the first shot which will be used as the foreground of the frame. If you want your foreground to be a silhouette then all is good. But, if you want details to be
shown, you will need to have at least one frame lit up. This can be achieved if few ways





Shooting one frame during twilight
Use a high ISO and longer exposure
Using an outside light source such as flash (it is good to use a CTO gel for the right color temperature). Your goal here is to get one frame that has good detail
of your chosen foreground. It is better to take few options using different ISO level / exposure time / lightning options to be able to choose the best result afterward.
When satisfied, you can move on to do a test frame of the sky.
http://www.exposureguide.com

Article: http://digital-photography-school.com

#5 Setup and test camera settings for the night sky
Change the settings of the camera to get the best result for the night sky, without interference of light pollution. You need to see as many stars as possible, and to
make sure they are in focus. The camera needs to be in Manual mode (or Bulb if using intervals). White Balance needs to be decided by you, and not on Auto mode
(preferably in Tungsten mode, it will give you more blue in your image). Aperture set as wide as possible and an exposure time of around 30 seconds (with intervals
you can set it to longer, but not more than a minute, for the sake of your sensor – it gets too hot).
You can change the ISO to get lighter or darker sky as needed, but not too high to keep a smooth, clean frame. Once satisfied with the result, keep the settings and
erase these test frames (just make sure to keep the foreground frames you did in step #4 above).
#6 Take a couple dark frames
Take one or two dark frames. This is done by putting on the lens cap, and shooting with the settings you
chose in step #5 above. These frames will be used later in post-processing. Make sure you remove the
cap once you’re done this part!
#7 Take your interval shots
Lock the shutter release controller or press start if doing intervals. Wait to see that it works properly, and
a new exposure starts immediately after one ends. Now it’s time to let the camera work for as long as
you decided, while you rest or go do something else, but make sure you keep a distance and are not
adding light into your camera or composition. For a good result, it is advised to shoot for at least two
hours, especially when shooting to the North.
#8 Take two more dark frames
Once your intervals are finished, before moving the camera, repeat on step 6 and take a couple more
dark frames.
This is it, YOU made it! All is finished and you can go back home for the post-processing part.

Post-processing star trails
First, from the foreground frames, choose the one that looks the best and process it to your liking. In this frame you can ignore the look of the sky, and if possible, it’s
even better to darken it. When you’re happy with it, convert to JPEG or TIFF.

Next, move on to the sky frames. Process the first one to improve the appearance and visibility of the stars. In
this frame you can ignore the look of
the foreground, and if possible, it’s
better to darken it. Synchronize your
settings to the rest of the sky frames.
Export or convert the files to JPEG or
TIFF.

If you did any lens corrections, apply them also to the dark frames, then convert them to the same format as the sky frames.
Move on to the software you use for combining the frames – you can choose StarStax (Mac and Windows) or Startrails (Windows only) which are both
free, very easy, and efficient. Upload the frames to their dedicated location (dark frames goes separately – the software is using them to subtract
burned pixels from the final result).

The foreground frame can be handled in one of two ways – (a) placed together with all other sky frames or (b) left aside for
merging it later to the final result, in Photoshop.
If you are working with StarStax, I recommend marking the Gap Filling option (in Startrails it is called: Lighten-screen-blend). It
will make the processing time a bit longer, but the final result will be smoother.
If you chose to add the foreground image in when stacking the sky image, the result you’ll get is the final one and you may
need only some fine-tuning to be done in Photoshop. Due to the time passed from the shooting of the foreground frame to the
sky frames, you will notice a dot in front of every trail. These are the stars captured in the foreground frame. I see them as an
interference in the overall look and erase them one by one.
If adding the foreground image in Photoshop later was your choice, then now is the time to put it all together. Load the foreground frame and the star trail frame as layers in Photoshop, and merge them into one using a layer mask. This option is better when the sky in the foreground frame is too bright.

http://digital-photography-school.com

F-Stop Promotional Requirements

1

1 Star to 2 star

With Salon Acceptances

2

Without Salon Acceptances

30 POINTS
8 GOLDS OR COMS

2 Star to 3 star

With Salon Acceptances

Without Salon Acceptances

60 POINTS
15 GOLD OR COMS

5

3 Star to 4 star

4 Star to 5 star

With Salon Acceptances

Without Salon Acceptances

80 POINTS
20 GOLDS OR COMS
5 SALON ACCEPTANCES
18 MAXIMUM PER CATEGORY

160 POINTS
40 GOLDS OR COMS
NO SALON ACCEPTANCES

With Salon Acceptances

Without Salon Acceptances

120 POINTS
30 GOLDS OR COMS
25 SALON ACCEPTANCES
21 MAXIMUM PER CATEGORY

240 POINTS
60 GOLDS OR COMS
NO SALON ACCEPTANCES

5

5 Star to 5 star honours With Salon Acceptances
100 GOLDS OR COMS
50 SALON ACCEPTANCES
NO MAX PER CATEGORY

3

PLEASE NOTE THAT AS YOU MOVE FROM GRADE TO GRADE, POINTS DO NOT CARRY FORWARD, BUT SALON ACCEPTANCES DO.

4

The Judges for F-stop Images were:
January : Leatitia Kenny
Marthinus Odendaal — 9 Sept
Monique vd Merwe — 18 Sept
Johan Fourie — 24 Sept

February: Theo van der Merwe
March: Robbie Aspeling
April: Francios Rousseau
May: Tony Stacey

PROMOTIONS
Annaline Werth

June: Paula Rutherford
1 Star to 2 Star (Prints)

July: Nico Strydom
August: Errol Wagg

Congratulations!!

THANKS TO Rickus & Richard

for sponsoring this month’s refreshments!

OCTOBER: Connie & Kobus
NOVEMBER: Igi & Monique
DECEMBER: F-stop club
JANUARY: Wilma & Dawid
Tea and Coffee provided
by F-Stop. You just provide
some snacks for about 25 people and make
sure that the kitchen area is cleaned up before leaving.

A fellow bought a Labrador
puppy from the pet store
and named him Kodak.
That’s way he could say he
owned a Kodak lab.

F-STOP CALENDAR
MEETING DATES

MONTHLY THEMES

OCTOBER: 12th

OCTOBER:CELEBRATE LIFE

NOVEMBER: 9th

NOVEMBER: WATER

DECEMBER: 07th
JANUARY: 11th

DECEMBER: NO THEME
JANUARY: STORY IN THREE

SALON CALENDAR
2016.09.10 - 3rd Nelspruit Photographic Society Salon
2016.09.14 - Edenvale International Camera Obscura Circuit
2016.09.24 - 2nd Impala Platinum Camera Club PDI and AV Salon
2016.10.08 - 4th Swartland Fotografieklub Salon
2016.10.22 - Midrand Camera Club Salon
2016.11.05 - West Rand Photographic Club Salon
2017.01.14 - Sandton Photographic Society Salon

For more information visit: www.pssa.co.za

DIGITAL SIZING
MAXIMUM FILE SIZE IS 500kb 72dpi SRGB Colour Space

PORTRAIT
Maximum 768 Pixels on Vertical Axis
LANDSCAPE
Maximum 1024 Pixels on Horizontal Axis

PRINT SIZING
The minimum acceptable size for printed images is
15 x 20 cm (‘Jumbo’), however the ideal size for club judging
is A4 or 10” x 15” (slightly smaller than A3).

IMAGE NAMING
YOUR TITLE SHOULD LOOK LIKE THIS:
STAR GRADE_CATEGORY_TITLE_NAME AND SURNAME.JPEG
(1_NA_Eyes on you_Arnold Bester.JPEG)

Mounting of prints is optional and mounting boards in various
colours can be made to order from various framing establishments at a reasonable cost. It is advisable to stick to neutral
colours when mounting prints so as not to detract from the image itself. And as with digital, keep your print titles short and
sweet.

SHORT SUCCINCT TITLES GIVE AN ADDED DIMENSION
TO YOUR IMAGE.
TRY TO STICK TO A MAXIMUM OF TWO TO THREE WORDS.

IMAGE CATEGORIES CLUB JUDGING & SCORING
(AR)
(PJ)
ALTERED REALITY: PHOTOJOURNALISM:
Storytelling pictures.
Computer generated imDocumentary
Pictures.
ages.
Human Interest.
Manipulated images.
Must stimulate the view- No manipulation allowed
that alters the truth.
er’s mind through
Journalistic value
creative use of line,
of
picture
weigh more than
form and colour.
pictorial quality.

(NA)
NATURE:

(PO)
(PI)
PORTRAIT: PICTORIAL:

(TH)
THEME:

Open category.
Wildlife, botanicals,
Head &
Images
birds, landscapes.
shoulders
that aren’t
No human elements, or full figure
manipulation,
of person(s) defined in any
tamed animals,
or animal(s). other category.
farm or zoo animals
Studio.
or hybrid plants or
flowers are allowed.

1 STAR: Correct exposure, in focus, element of composition,
picture clean and well presented.

NATIONAL SALON
ACCEPTANCE: 2 Points

4 STAR: Should show a full grasp of all the above principles.
Should show work of entry level National Salon Standard.
5 STAR (AND HIGHER): National Salon Standard Entry Level,
International Salon Standard.

Fair Photo

SILVER / 2 Points:
Average Photo

GOLD / 3 Points:
Good Photo,
conforming to all the criteria.

COM / 5 Points:
Excellent Photo,
exceeding all the criteria.

COM: 2 Points

2 STAR: Correct exposure, in focus, element of composition,
picture clean and well presented, some impact, some
knowledge of when to crop.
3 STAR: Correct exposure, in focus, element of composition,
picture clean and well presented, impact (now a strong requirement), knowledge of when and how to crop when needed.

Subject selected by
committee every month.
Image creativity is at the
discretion of the author
but must have relevance
to the theme.
Manipulation allowed.

BRONZE / 1 Point:

MEDAL: 3 Points

BEST OF GRADE:
1 Extra Point

INTERNATIONAL
SALON
ACCEPTANCE: 2 Points
COM: 3 Points
MEDAL: 4 Points

THEO PIETERS
Best of Grade
“Net vir n oomblik”

1

MONIQUE vd MERWE
Best of Grade
“Windgat”

2

MONICA KOEKEMOER
Best of Grade & Junior

3

“Window Beauty”

WINNING DIGITAL IMAGES

MONICA KOEKEMOER
Best of Gategory
“Sketch my sketcher”

3

RICKUS BARNARD
Best of Grade
“Back Off”

4
PRIM VAN ZYL
Best of grade

“On my knees”

WINNING DIGITAL IMAGES

5

ESAIAS DE BRUYN
“Nadia 1” - Best of Grade

1

ANITA BESTER

Best of Grade “Spooky”

2

3

ARNOLD BESTER
“Face off”

Best of Theme & Junior

WINNING PRINT IMAGES

ARNOLD BESTER
“OWL” - Best of Grade

3

5

MARTHINUS ODENDAAL
“TOM”

Best of Grade & Senior & Evening

WINNING PRINT IMAGES
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R50,00 for Club Members
R100,00 for Non-Club Members

START
Friday /

28 October 2016 / 17:00 till 19:00

END
Saturday / 29 October / 16:00 - 17:00
Location to be advised
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F-STOP
YEAR
END
COMPETITION
ENTRY INFORMATION:
* Each member may enter up to 4 of their best
images in each of the 4 standard categories,
namely Pictorial, Nature, Photo Journalism
and Altered Reality. Theme Images may also
be entered, but must be entered in one
of the standard categories.
* All images must conform to the usual rules
& stipulations.
* Images should be images that were submitted during the
course of 2016 - regardless of the award it received.

Photography Terminology: A Glossary of 71 Photographic Terms
If you’ve ever been a little lost while reading your camera’s manual, or a photography magazine it could be that you just need to learn to speak
“photographer” language. In this article I’ll go over some of the most common technical terms, as well as some less common slang or photographer
jargon. By the end I promise you will have a better grasp on the language and be able to have a conversation with a seasoned pro and hold your own!

Speaking “Photographer” – the Basics
Photography– the word photography comes from two old Greek words “phos” meaning light and “graph” meaning to draw. So photograph literally
means to draw with light, or a drawing made with light. So photography is the art of drawing with light.
Aperture– the variable opening in the lens through which light passes to the film or digital sensor. Measured in f-stops. I like to compare it to your pupil
which opens and closes to allow more or less light to enter your eye depending on the brightness level of the room.
Bracketing– taking a series of images at different exposures or EV. You may see a setting on your camera that says AEB (auto exposure bracketing).
This is often used when creating HDR images or in difficult lighting situations where you may want to have a range of exposures from light to dark.
Bulb– the “B” setting on your camera where the shutter remains opened as long as the button or cable release (remote trigger) is pressed. On a Canon
it may be on your mode dial on top of the camera, or at the low end of the shutter speed settings (also where it is on a Nikon)
DSLR– digital single lens reflex camera. Any digital camera with interchangeable lenses where the image is viewed using a mirror and prism, and the
image is taken directly through that lens. What you see in your viewfinder is what the lens sees.
EV– Exposure Value is a number that represents the various different combinations of aperture and shutter speed that can create the same exposure
effect.
Exposure compensation– modifying the shutter speed or aperture from the camera’s recommended exposure to create a certain effect (over or under
exposing) – usually used in the Shutter Priority or Aperture Priority modes. Represented by a little +/- button on your camera. Your camera reads light
bouncing off your subject and is designed to expose for medium grey. So when photographing a subject that is lighter or darker than 18% grey, you can
use this setting to tell the camera the proper exposure (- or + respectfully)
Exposure– the total amount of light reaching the digital sensor. It is controlled by setting the aperture, shutter speed and ISO. Discover how these 3 elements work together in ourarticle on the Exposure Triangle.
F-stop– is a measure of the aperture opening in the lens defined by dividing the focal length of the lens by the aperture diameter. Sequence of f-stops
are multiples of the square root of 2 (1.414…): 1, 1.4, 2, 2.8, 4, 5.6, 8, 11, 16, 22, etc. Even though these numbers are rather cryptic, just remember that
each step is double the amount of light. Know that and it’s half the battle.
ISO– stands for International Standards Organization and represents the sensitivity of your camera’s digital sensor to light. The lower the number (ISO
100), the less sensitive, the higher the number (ISO 3200) the more sensitive. A higher ISO allows you to shoot in low light conditions.
Shutter speed– the amount of time the shutter is opened during an exposure. The shutter speed controls motion. Use a fast speed (like 1/2000th of a
second) to freeze motion, or a slow one (1/4 of a second or longer) to blur moving objects. Learn more about shutter speed and how to control it in this
article.
Zoom lens– any lens that has variable focal lengths such as a 24-70mm or 18-55mm. You zoom in or out by rotating the barrel of the lens.
Prime or fixed lens– any lens that does not zoom and is a set focal length such as a nifty 50mm lens.
Remote trigger or digital cable release– a device that allows the camera to be fired without pressing the button or touching the camera. Helps eliminate movement of the camera during long exposures.
Macro lens– one that focuses very close to the subject allowing for 1:1 reproduction size of the object or larger.
http://digital-photography-school.com

“Normal” lens – generally a 50mm lens (on a full frame sensor camera) is considered to be a “normal” lens because it is closest to what the human

eye sees. If you have a cropped sensor that will be closer to 35mm.
Telephoto lens– simply stated a telephoto lens is one that is longer than a normal lens, eg., 70-300mm. The dictionary says: a lens with a longer focal
length than standard, giving a narrow field of view and a magnified image. Super telephoto is usually 300mm and longer lenses.
Wide angle lens– again simple answer is a lens that shows a wider field of view than a normal lens, which allows more to be fit into the frame. Depending on the degree of wide angle there may also be edge distortion (super wide angle), and if you get wide enough the image will become a circle
(fish-eye).
Tilt shift lens– a lens that attempts to recreate the movements available when using a view camera. Being able to tilt the front lens element allows for
realignment of the plane of focus. Shift allows adjusting the placement of the subject within the frame without angling the camera, thus keep parallel
lines from converging. This is a popular lens for architectural and landscape photographers, and is becoming more widely used by portrait photographers for creating a unique stylized look.
Camera resolution– expressed in megapixels is the dimensions your camera’s sensor is capable of capturing. For example Canon’s new 6D has a
resolution of 5472 x 3648 which equals 19,961,856, which they’ve rounded off to 20 megapixels. This is not the only factor in image quality, but generally the large the number, the larger prints you can produce from it without loss of quality.
File format jpg versus RAW – most DSLR’s have the ability to shoot both formats. If you choose JPG, the camera will shoot a RAW file, process it
using the picture style you’ve selected in your menu, save it as a JPG and discard the RAW version. If shot in RAW the resulting file will be larger, carry more information (but the same pixel resolution, see above) and require software to process. It gives you the photographer more control over the final look of your image. For more on the subject see this article
Full frame vs cropped sensor– I get asked about this in my classes all the time. A full frame sensor is roughly the size as the “old” 35mm frame of
film. Lenses are made to create a circle of light just large enough to cover that area (covering power). In a cropped sensor camera the physical size of
the sensor is smaller so it only captures a portion of the entire image the lens is projecting, effectively cropping part of the image out. For more information on this see “Crop factor explained“. Common crop factors are 1.5 or 1.6x so if you put on a 50mm lens it is more like a 75mm with a 1.5x crop
factor.

Lighting and Portrait Photography Terms
Ambient light– also referred to as available light, is the light that is occurring in the scene without adding any flash or light modifiers. This could be
daylight, or man made light such as tungsten or fluorescent bulbs.
Main light or key light: is the main light source for a photograph. It could be the sun, a studio strobe, a flash, a reflector or something else. But it is the
source of light that is producing the pattern of light on the subject with the most intensity.
Fill light: is the light source that is secondary to the mail light. It is used to “fill” in the shadows to a desired degree. It can be produced by using a flash,
a reflector, or a studio strobe.
Lighting pattern: this is the way the light falls on the subjects face. A particular pattern of light and shadow that is created.
Lighting ratio: is a comparison between the intensity (brightness) of the main light and the fill light and thus the difference of the lit and shadow sides
of the subject’s face.
Incident light meter: is a handheld device separate from your camera that measures the amount of light falling on a subject (as opposed to the reflective reading your camera takes which is light bouncing off the subject back to the camera). The incident meter is not fooled by the brightness range of
the subject, where as in camera reflective meters can be fooled.

http://digital-photography-school.com

Speedlight (speedlite for Canon users): small portable flash which can attach to your camera’s hot shoe, or stand alone if activated remotely.
Reflector– a device that is used to reflect light, generally back towards the subject. It can be a specialized factory made reflector (I recommend getting a
5-in-1 if you get one) or as simple as a piece of white cardboard.
Light meter– a device that measures the amount of light in a scene. Your DSLR has one built in, it uses reflective readings (light bouncing off the subject coming back through the lens [TTL])
Remote flash trigger – a device used to fire speedlights off camera. Pocket Wizard is a popular brand.
Subtractive lighting– as the name implies it is the taking away of light to create a desired affect. Commonly it involves holding a reflector or opaque
panel over the subject’s head to block light from above and open up deep eye shadows cause by overhead lighting. It can also mean holding a black reflector opposite your main light to create a deeper shadow, in essence reflecting black onto the subject instead of light.
Hard light – harsh or undiffused light such as produced by bright sunlight, a small speedlight, or an on-camera flash. It produces harsh shadows with
well defined edges (edge transfer), contrast, and texture (if used at an angle to the subject). Emphasizes texture, lines and wrinkles, and used to create
a more dramatic type of portrait (character study).
Soft light– diffused light such as from an overcast sky, north facing window with no direct light, or a large studio softbox. This type of light produces soft
shadows with soft edges, lower contrast, and less texture. Generally preferred by most wedding and portrait photographers as it flatter the subject more.
Edge transfer– where the light turns into the shadow, the edge transfer is how quickly it goes from dark to light. If using harsh light the edge transfer is
very defined and sudden, almost a clear line. When using soft lighting the edge transfer will be much more subtle, almost imperceptible as it gradually
changes from light to dark.

Slang and Photography Jargon
Fast glass– refers to a lens with a very large maximum aperture such as f1.8 or f1.2. “Fast” as in, it allows you to shoot at a fast shutter speed due to
the large aperture.
Chimping– slang term meaning looking at the back of the camera after every image. Spending too much time reviewing images on camera, not enough
time shooting.
Bokeh– often mispronounced “bow-kay” or “bow-kuh” it is correctly pronounced as “bo-ke” like the ke in kettle. It is used to described the out of focus
blurred bits in the background when “fast glass” is used. Most often bokeh occurs where small light sources are in the background, far in the distance.
Depth of Field (DOF or DoF)- the distance between the nearest and farthest objects in your scene that appear in focus. It is controlled by many factors
including the aperture, lens focal length, distance to subject, film or digital sensor size, and camera format. Read about how to use aperture to adjust
depth of field.
Circles of confusion– closely related to the above bokeh, the textbook definition is: the largest blur spot that is indistinguishable from the point source
that is being rendered. Objects outside the depth of field of an image that the human eye can determine as “out of focus”.
Hyperfocal distance– often used by landscape photographers, it is the focus distance providing the the maximum amount of depth of field. Older prime
lenses for film cameras usually had hyperfocal distance marks to aid in finding this magic sweet spot. With today’s lenses it is possible to calculate, just
takes a bit more work and a hyperfocal distance calculator.

http://digital-photography-school.com

Shutter lag– every camera has a slight delay from the time you press the shutter button to the time it actually fires and opens. In DSLR’s it is minimal
and almost unnoticeable. In smaller point and shoot cameras the delay is more pronounced such that it may actually cause a missed shot of a fast moving subject.
Chromatic aberration– in terms of lens optics it is the failure of the lens to focus all colours (RGB) at the same point. It shows up as colour fringes in
areas of the image where dark meet light (think edge of a building against the sky). It is more common in wide angle lenses, and those of inferior optics
(kit lenses). It is correctable, to some degree, using Photoshop, Lightroom or software of your choice.
Rear shutter curtain sync– by default most cameras are set to front curtain sync which means that if the flash fires, it does so at the beginning of the
exposure time. By setting to rear shutter curtain sync it fires the flash at the end of the exposure time. The difference in some cases me be negligible,
but in shooting a moving subject front sync will put any motion blur in front of the subject, where as rear sync will place the blur behind the subject. Neither is wrong, just preference.
Camera shake– this is a blurry image which has resulted from an insufficiently fast enough shutter speed, while hand holding the camera. So how slow
is too slow? Many teachers will say that 1/60th of a second is the rule of thumb. I tend to recommend 1 over the focal lens of your lens instead, as the
longer the lens the more amplified any shake will become.
Lens flare– occurs when the light source hits the lens directly, it can manifest as a hazy looking image or artifacts such as circles of light. Some photographers actually desire lens flare and position their camera to create it and use it as a compositional element.
Kelvin– is the absolute measurement of colour temperature. On your camera under the White Balance settings you make see a “K” setting. This allows
you to adjust the colour manually by degrees kelvin. The lower numbers represent warmer colours like orange (tungsten light) and the higher numbers
are cooler (blues). Play with this scale to create different affects.
ND filter– stands for neutral density filter which is a filter designed to go in front of the lens to block out some of the light entering the camera. Often
used by landscape photographers to be able to get slow shutter speeds when photographing waterfalls and streams in full daylight.
Panning– the act of using a slow shutter speed, and moving the camera in the same direction as a moving subject, during the exposure to create a
blurred background. Stopping down– the act of closing down the aperture to a smaller opening. EI going from f5.6 to f8.
TTL and ETTL– stands for Through The Lens, refers to the metering system in regards to flash exposure. The flash emits light until it is turned off by the
camera sensor. ETTL is evaluative through the lens metering and fires a “preflash” to evaluate and calculate for lost light then compensates and fires
the main flash. It happens so fast you do not see two flashes.
Photog– short for photographers, something pros often call each other
Glass– lens, as is “what glass do you own?”
Golden hour– also called “magic hour” is the hour right before sunset or right after sunrise. The sun is low on the horizon and it is an optimal time for
photography. Spray and pray– shoot as many images as possible and that hope and pray you got something good. Not a philosophy I personally recommend. Blown out– having highlights that are off the chart on the right side of the histogram, having no detail in the white areas. Eg: “the bride’s
dress is blown out”
Clipped– similar to blown out being off the histogram, but it can also apply to shadow or blacks areas of the image.
Grip and grin– often used to describe a quick photoshoot at an event or set up with two people shaking hands. Most photographers have had to shoot
these during their career.
Selfie– a self portrait SOOC – straight out of camera, no post processing or editing done Dust bunnies– dark spots that appear on the image, caused
by bits of dust on the digital sensor Pixel peeper– someone that spends too much time looking at images at 100% size in Photoshop
Nifty 50– an old school prime 50mm lens, great to have
ACR– Adobe Camera Raw
Flash and drag– the method of using a slow shutter speed combined to flash to capture more of the ambient light in proportion to the flash
Wide open– using your lens with the aperture at the widest setting (f1.8 for example)
Enjoy and get out there and start practicing your Photographer Speak. This list is not exhaustive by any means, and if there’s any I missed please mention them in the comments section below.
http://digital-photography-school.com

Photographic Weekend Away - with

- STOP

(Weekend of the 23th, 24th and 25th September. )
Accommodation still available. Approx. R275,00 per person per night. Deposit
payable 21 July Final payment 7 Sept.
REMEMBER TO BRING:
Food for the weekend, (Braai on Saturday Night), Warm Clothing. Torches, Matches and Firelighters. Towels,
Soap, Toilet Paper, Cloths and Charcoal. Don’t FORGET your CAMERA, equipment,

Flashes, tripods, batteries, memory cards, etc…...
Bookings made directly with Koro-Koro: Banking details:
Bank FNB Silverton, Branch code: 250845, Account nr: 62503543557. .
Directions: OFF R516, Bela Bela, Limpopo Province,
GPS: South - 24º 53.367' , East - 28º 7.35174'
email: info@koro-koro.co.za : website www.koro-koro.co.za : Contact number: 082 908 4448

CERPS – SALON

The Edenvale Camera Club and PSSA hereby invite you to the 2016
CERPS Congress.
Date: Saturday 15 October 2016 — Time: 8:00
Venue: Edenvale Community Centre, corner of 2nd Street and Van
Riebeeck Avenue, Edenvale

The cost of each shoot will be R60. You may book as many
shoots as you like. As an example, if you wish to do all three
shoots, the cost will be R180. In order to book a shoot, the money must be paid into Edenvale Photographic Club’s account by
no later than Wednesday, 12 October 2016. To book your space

The programme for the day is as follows:

you must make the payment of the correct amount and email



08:00 Registration



the proof of payment to heidib@uj.ac.za. It is essential to state

09:00 Opening remarks



clearly which shoot you have paid for. The banking details are:

09:15 Koot Marais - "The art of sitting on the fence"



10:15 Tea break



10:30 Johan Botha - "Wildlife photography"



11:15 CERPS Panel I screening



11:30 Rob Aspelling - "Studio photography"



12:15 Lunch break

 13:30 Shem Compion - "Chasing new images in the digital
world"


14:15 CERPS Panel II screening



14:30 Neil Viljoen - "Astrophotography"



15:00 CERPS Panel III screening



15:15 Tea break



15:30 Prizegiving



16:15 Closing remarks

Throughout the day there will be studio setups for photography. There will be three separate studio setups, namely Cosplay
Models (replica outfits from movies, games, comics etc.), Vintage
Models and Standard Portraiture.

Edenvale Camera Club
Standard Bank
Greenstone branch, code 6342
Account number 02 369 911 6
The congress is open to all photographers, even from other regions

CERPS – SALON
Entry Fee : R300 per Club for the Inter Club Competition, payable on
submission of entries.
: R60 per person attending the Congress, payable at the door.
The entry fee includes a light lunch.

Categories: Category 1:

Digital Senior - Category 2: Digital Junior

Conditions of Entry
All entries can be entered electronically to tkinsman@global.co.za
Each club shall enter a panel made up of 30 images of which at least
10 images must have been taken by a junior photographer.
No more than 3 images per author may be submitted.
A member will be deemed to be a junior photographer if he/she
was a junior for more than 6 of the 12 months from August 2015 to
September 2016.
Images may not be more than two years old and may not have been
entered in previous CERPS competitions.
The original image and all elements therein must have been taken
by the photographer. By virtue of submitting an entry, the entrant
certifies that the work is his own.

Neither PSSA nor Edenvale Photographic Club assumes any liability for any misuse of copyright by the entrant.
Digital Images must be in the following format: JPEG file format. File size may
not exceed 1.2MB. Images must be resized to a maximum of 1920 pixels on the
horizontal axis and a maximum of 1080 pixels on the vertical axis. In the case of
panoramas, the vertical axis may not exceed 960 pixels. It is recommended that
the image is converted to the sRGB colour profile to ensure correct colour rendition during display and adjudication. Borders are optional, but within the size
restraints ad described. Submission of entries signifies acceptance of these conditions of entry.

Adjudicating Panel :

All entries will be judged by judges from outside

the CERPS region.

Judging : All images will be adjudicated via “Remote Judging” prior to the
congress. Images will be projected on a screen that has been calibrated using
the official PSSA test calibration application to ensure uniformity in the presentation of all images. Each image will be judged by all three judges. The total for
the three scores will represent the final score for the image.

AWARDS : All the scores in a category for the images that were entered by
the club will be accumulated to determine the award winners. The following
awards will be made: PSSA Bronze Medal for the best junior image. PSSA
Bronze Medal for the best senior image. The winning club will be determined by
the most points accumulated in both the junior and senior categories.

ENTRY CALENDAR: Closing date for images

:Saturday, 24 September

CERPS – SALON

2016 BAROMETER
DIGITAL

PRINTS

1

BARNARD, RICKUS

105

2

BESTER, ARNOLD

99

3

BESTER, ANITA

89

4

ODENDAAL, MARTHINUS

86

5

ODENDAAL, SARINA

84

6

SPINKS, MIKE

80

7

KOEKEMOER, MONICA

76

8

SPINKS, CAROLE

9

HOLLENBACH, DAWID

1

BESTER, ARNOLD

103

2

ODENDAAL, MARTHINUS

99

3

ODENDAAL, SARINA

93

4

BESTER, ANITA

68

5

V D BERG, KOBUS

54

6

ANNALINE, WERTH

46

75

7

DE BRUYN, ESAIAS

14

73

8

VAN DER MERWE, CONNIE

3

10 WERTH, ANNALINE

69

11 COX, RON

63

12 VAN ZYL, PRIM

61

13 HUDSON, RICHARD

60

14 MACNAMARA, PETER

50

15 BADENHORST, IGI

39

15 THEO,PIETERS

37

16 VERMEULEN,MARYNA

36

17 WILMA, KEULER

27

18 DE BRUYN, ESAIAS

26

19 VD MERWE, MONIQUE

23

20 V D BERG, KOBUS
21 KAMFFER, JACO

19
8

21 TONY, MALIN

7

22 HEINRICH, KIRSTEIN

2
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0

8

0

0

0
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0

0

1

0

0

0

THEO, PIETERS

5

0

1

0

0

2

2 - STAR E-PHOTO

PICT NAT PORT PHOTOJ

AR THEME

FOURIE, JOHAN

4

2

2

0

0

1

KAMFFER, SCHARNE

4

2

2

0

1

3

VD MERWE, MONIQUE

2

1

2

1

0

2
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2

3

1

0

0

1

VERMEULEN,MARYNA

3

3

1

1

0

0

3 - STAR E-PHOTO

PICT NAT PORT PHOTOJ
3

6

2

1

1

4

BESTER, ARNOLD

11

13

2

1

1

9

DE BRUYN, ESAIAS

1

2

0

0

0

0

HOLLENBACH, DAWID

3

4

4

2

1

2

KOEKEMOER, MONICA

0
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0

0
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WERTH, ANNALINE

0

0
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0

0
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PICT NAT PORT PHOTOJ

PICT NAT PORT PHOTOJ

AR THEME

MACNAMARA, PETER

8

6

1

1
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26
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3

28
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0
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3

0
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8

7

0
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BOND, MALCOLM

6

25

2

0

1

1

COX, RON

16

21

3

9

0

7

HUDSON, RICHARD

7

5

0

2

0

1

KAMFFER, JACO

4

4

4

1

0

1

SPINKS, CAROLE

3

50

6

2

0

15

SPINKS, MIKE

7

37

7

1

0

15

VD MERWE, CONNIE

1

0

0

0

0

1

VAN ZYL, PRIM

0

12

0

0

0

3
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0
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0
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1
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1
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BESTER, ANITA

0

7
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0

1
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0
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0
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0

0
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0
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1
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1

0

1

9

9

0

0

COM G
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0

0
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0
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B

HEINRICH, KIRSTEIN

0

0

1

0

0

2

2

0

0

WILMA, KEULER

1

7

0

0

1

27

27

0

0

TONI, MALIN

0

1

2

0

0

7

7

0

0

THEO, PIETERS

1

7

4

0

3

37

37

0

0

COM

G
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FOURIE, JOHAN

0

9

6

0

0

39

50

0

0

KAMFFER, SCHARNE

1

11

3

0

4

48

0

0

5

VD MERWE, MONIQUE

1

7

11

2

1

51

23

0

0

V D BERG, KOBUS

1

7

0

2

2

30

19

0

0

VERMEULEN,MARYNA

3

5

3

0

2

38

36

0

0
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G

S

B

BESTER, ANITA

0

17

7

0

0

65

65

0

0

BESTER, ARNOLD

6

31

7

0

6

12

99

0

0

DE BRUYN, ESAIAS

0

3

1

0

1

12

12

0

0

HOLLENBACH, DAWID

0

17

19

0

0

89

73

0

0

KOEKEMOER, MONICA

0

5

7

0

0

29

31

0

0

WERTH, ANNALINE

0

5

8

1

0

32

31

0

0

COM

G

S

B

BADENHORST, IGI

3

48

20

1

4

204

39

0

0

BOND, MALCOLM

1

34

45

0

2

199

0

6

0

COX, RON

4

52

23

1

5

228

63

8

4

HUDSON, RICHARD

2

15

3

0

4

65

60

0

0

KAMFFER, JACO

0

14

6

2

0

56

8

0

2

SPINKS, CAROLE

5

72

28

1

4

302

75

14

9

SPINKS, MIKE

7

60

27

0

6

275

80

10

0

VD MERWE, CONNIE

0

2

2

0

0

10

0

0

0

VAN ZYL, PRIM

0

15

17

0

2
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55

0

0
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MACNAMARA, PETER

0

20
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0

0
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0

ODENDAAL, MARTHINUS

3

91

45

1
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40

12

ODENDAAL, SARINA

0
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0

2

74

74

1

0
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2
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3

0
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BARNARD, RICKUS
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2
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PRIM VAN ZYL

PRINTS

AUGUST CLUB AWARDS

DIGITAL

AUGUST CLUB AWARDS

2 STAR

1 STAR
DE BRUYN, ESAIAS

CRYING BARK

GOLD

MONIQUE VDMERWE

LOVE IS IN THE AIR

GOLD

DE BRUYN, ESAIAS

NADIA 1

GOLD BEST OF GRADE

MONIQUE VDMERWE

WINDGAT

COM

DE BRUYN, ESAIAS

NADIA 2

GOLD

3 STAR

ANITA, BESTER

BIRDS EYE

GOLD

ANITA BESTER

BEAUTY

GOLD

ANITA, BESTER

SEXY LADY

GOLD

ANITA BESTER

CHIRP CHIRP

GOLD

ANITA, BESTER

SPOOKY

GOLD BEST OF GRADE

ANITA BESTER

MOEG GERY

GOLD

ANITA BESTER

COVER UP

GOLD

2 STAR

3 STAR
ARNOLD, BESTER

OWL

GOLD BEST OF GRADE

ANNALINE WERTH

HAND MADE ART

GOLD

ARNOLD, BESTER

SPOONFULL

GOLD

ARNOLD BESTER

WORM

GOLD

ARNOLD, BESTER

FACE OFF

GOLD BEST OF THEME & JUNIOR

ARNOLD BESTER

RIBBONS IN THE WIND

GOLD

ARNOLD BESTER

TIME FLIES

GOLD

5 STAR

BEST OF GRADE

SARINA ODENDAAL

MY MA EN EK

GOLD

DAWID HOLLENBACH

THE LOOK OF HUNGER

GOLD

SARINA ODENDAAL

JJ

GOLD

DAWID HOLLENBACH

SARINA

GOLD

ESAIAS DE BRUYN

DREAMCATCHER
TABLE MOUNTIAN SUNSET

GOLD

SARINA ODENDAAL

MARTHINUS ODENDAAL OPPAD

GOLD

MONICA KOEKEMOER

WINDOW BEAUTY

GOLD BEST OF GRADE & JUNIOR

MONICA KOEKEMOER

SKETCH MY SKETCHER

GOLD BEST OF THEME

MARTHINUS ODENDAAL TOM

COM

MARTHINUS ODENDAAL EKKE

GOLD

PRIM VAN ZYL

ON MY KNEES

GOLD BEST OF GRADE

IGI BADENHORST

ARRIVAL OF ED FORCE 1 GOLD

5 STAR HON

BEST OF GRADE & SENIOR &
EVENING

GOLD

4 STAR

5 STAR

DIGITAL
1 STAR

APPROACH FOR LANDMARTHINUS ODENDAAL ING

GOLD

MARTHINUS ODENDAAL ONE HALF

GOLD

RICKUS BARNARD

SIMPLE LIVING

GOLD

THEO PIETERS

ALLIEN

GOLD

THEO PIETERS

NET VIR 'N OOMBLIK

COM

TONY MALIN

I SEE YOU

GOLD

RICKUS BARNARD

WATERFALL

GOLD

WILMA KEULER

MORNING HAS BROKEN

GOLD

RICKUS BARNARD

BACK OFF

COM

WILMA KEULER
WILMA KEULER

WINTER
SONVANGER

BEST OF GRADE

GOLD

SARINA ODENDAAL

JULIET

GOLD

GOLD

SARINA ODENDAAL

PAINT RESIDUE

GOLD

SARINA ODENDAAL

ALL SMILES

GOLD

BEST OF GRADE

Shop L48/49 Sandton City
(011) 884 8036

sales@cameralandsandton.co.za
www.cameralandsandton.co.za

E-mail: fotofanatic@iburst.co.za

Tel: 011 972 7388

SUPPORT STEVE - AT GLEN ACRES
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011 1000 880

